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Lepke’s Brings 
502,000 Marks 


Museum Representatives, Deal- 
ers and Private Collectors Vie 


In Securing Rare Treasures,ef | 
Antique Art at Record Prigées 


By FrLora TuRKEL-DERI 
BERLIN—The the 
market of the Schiller collection of an- 


appeirance on 
tique jewelry and glass objects was an 
event of importance in Lepke’s auction 
rooms cn March 19th and 20th. Museum 


representatives, deaters and collectors 
were present in full force and bidding 


for the prizes of the collection was spir- 
ited. Those familiar with this assemblage 
of exquisite objects of antique workman- 
ship naturally regretted the breaking up 
of a collection of such importance. How- 
ever, as Professor Robert Zahn pointed 
out in the preface of the catalogue, the 
dispersal of such objects as these through- 
out the world should stimulate interest 
and connoisseurship in many quarters. 
The fact that the collection included pieces 
of great rarity and unique quality made 
the occasion an exceptional one. 

The prices, which soared far above the 
estimates, prove how keenly the audience 
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availed itself of this rare opportunity. The | 
grand total of the sale amounted to about | 
502,000 marks. Of this sum, 110,000}. 
marks was brought by the feature pieces 
of the collection—the two magnificent 
Phoenician crowns formed of low relief 
plaques with beautifully wrought ‘fgtral | 


il 
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ornamentation and the important finger 
ring with plastic representation of a goat. 
These unique examples of the goldsmith’s 
art, dating from the VIIIth-VIIth century 
B.C. were secured by the Bachstitz Gal- 
lery. The next highest price, 48,000 
marks, was attained by the necklace with 
gold coin ornaments, dating from the late 
antique period, which was reproduced in 
No. 20 of THe Art News. This was 
also purchased by the Bachstitz Gallery. 

The Berlin Museum of Antiques ac- 
quired another treasure of the collection, a 
helt buckle dating from the IIIrd century 
A.D. The large finger ring with the 
portrait of Alexander Severus (222-235) 
brought 3,000 marks. Another high price 
was attained by the pair of earrings, early 
Hellenistic or perhaps Alexandrian work 
of the IInd century B.C., formed of deli- 
cately wrought gold set with garnet and 
with pendant amorini. These charming 
examples of the antique goldsmith’s art, 
which were reproduced in Tue Art News, 
brought 7,500 marks. A golden chain 
with twenty-four emeralds and fine chisel- 
ling soared. to 6,000 marks. 

An important part of the Schiller col- 
lection consisted of the Egyptian, Roman 
and Syrian glass of unusual quality. 
Prices for objects in this category ran 
high, 7,000 marks being paid for a very 
interesting lentil shaped bottle of Egyptian 
workmanship. The large bowl in mille- 
hori technique (reproduced in THe Art 
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Recently acquired by t 


Entered as second class mail matter, 
N. Y. P. O., under Act of March 3, 1879 
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By PIETER DE HOOGH 


Louis, from Wildenstein and Company 








VENETIAN ROOM 
FOR PENNSYLVANIA 


PHILADELPHIA.—A Venetian Goth- 
ic room, which for more than 500 
years was the rendezvous of the nobility 
and men of letters of Italy, has been ob- 


tained from the famous Soranzo Palace 
at Venice and given to the Pennsylvania 
Museum, Philadelphia, by two brothers, 
H. Yale Dolan and Clarence W. Dolan. 
Announcement of the gift was made by 
J. Stogdell Stokes, a trustee of the Mu 
seum and chairman of the museum fund. 
The room will be installed in the new 
Museum of Art on the Parkway and will 
be one of the dominant elements making 
up the medieval wing which will be 
opened to the public in the fall. 
| The Soranzo Palace, still one of the 
| spots in Venice most visited by tourists, 
has been characterized by Gabrielle 
|D’Annunzio as “the most picturesque 
corner of Venice” in his book, The 
| Flame of Life, in which he describes it 
| as the dwelling place of the heroine, now 
known to have been the great Duse. 
| The history of the Soranzo Palace 








News), which was formerly in the Gans| 


Famous de Hoogh 
| Is Acquired by 


St. Louis Museum 
| ST. LOUIS—The City Art Museum 
lof St. 
portant painting by Pieter de Hoogh, “A 
Game of Skittles.” The painting, on can- 
| vas 26% by 29 inches, represents several 
| Dutch cavaliers and ladies playing the 
game of skittles, or ninepins. The scene 


[DALE VAN GOGH 


| 


Louis has acquired a most im-| 


| isa formal garden with clipped hedges and | 


| marble sculpture. Prominently in the 


foreground stands a richly attired lady} 


and a hatted and beribboned cavalier in 
conversation. At the left a maid and a 


ninepins. In the middle distance are two 
| other gentlemen, one seated, the other pre- 
| paring to roll a ball at the ninepins which 
stand in the foreground. The background 
is made up of a shadowy foliage beyond 
which stands a house. The painting is 
signed with the letters PDH in an in- 
terlacing monogram. 

| “The Game of Skittles” was formerly 





man servant stand ready to set up the, 
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collection, rzn to 14.090 marks. The 
same price was paid for the large bowl 
In mosaic technique with bold pattern in 
Strongly contrasting tones which dates 
Irom the Ist century A.D. A small bottle 
with exquisite pattern of blue and white 
Stripes fetched 5,800 marks. The oint- 
ment bottle in the form of a seated woman, 
which was reproduced in THe Art NEws 
and had the additional charm of exquisite 
iridescence, fell at 19,000 marks. 

here were also some excellent prices 
among the specimens of black figured Attic 
and red-figured Attic and Greco-Italian 
Pottery. An amphora, from the end of the 
VItl century, with decoration in black, 
Was sold for 3.700 marks. 
stamnos with interesting design realized 
3,000 marks, : 

ats 
the 
Most interesting objects, it may be safely| 
assumed that American collectors will 

e their share of them. 
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dates back to 1500, when it appeared in| in the collection of Marquis Colbert Cha- 
|a plan of Venice attributed to Jacopo} bannais and the Marquise de Laigle, the 


A red-figured| middle XVIth century. 

| » dn 1652 the palace was sold to Giusto 
| Adolfo and Francesco Van Axel, Flem- 
iough it was not possible to disclose | 


|de’Barbari. Investigations have revealed 
| that the property on which it stands was 
;sold in 1473 by Baptista Gradenigo to 
| Niccolo Soranzo, a member of one of 
| the most influential families of Venice. 
|The Soranzos built the church of the 
Madonna which adjoins the palace, but 
it has not been determined whether the 
palace was built prior to Soranzo’s pur- 
| chase of the property or later. Under 
the tenure ef the Soranzo family the 
palace was the rendezvous of the diplo- 
| mats and nobility of the Venetian state. 
| Torquado' Tasso was a frequent visitor 
there during the stirring days of the 





}ish merchants who established a bank- 


future destination ‘of several of the | ing house of international 


reputation. 

During the XVIIIth century the Van 

Axels became one of the most important 
(Continued on page 4) 


| last private owner. It went to France in 
1843, at which time it was owned by 
Paul Poiret of Paris. It was exhibited in 
1866 at the Champs Elysees exhibition. 

In a statement which accompanied the 
announcement, James B. Musick, secretary 
of the Museum, said: “The Board of 
Control has long felt the desirability of 
acquiring a great masterpiece of painting 
for the Museum, and with this end in 
view, took advantage of the opportunity 
to secure the present canvas. It was 
purchased from Wildenstein & Company, 
Inc., art dealers of New York and Paris, 
at a meeting of the Board held March 
29th. 

“In the painting, the museum obtains 
an outstanding example by one of the 
| most important Dutch masters of the 
| XVIIth century, the golden period of 
| Dutch painting. The painting has been 
| greatly admired by the great authorities 

(Continued on page 2) 











TRACED BY LETTERS 


The dispute which has raged around 
the self portrait by Van Gogh in the 
Chester Dale Collection since the picture 
was questioned by de la Faille seems well 
on the way toward settlement. Errors 
in de la Faille’s reasoning, both before 
and after his “discovery” of certain false 
pictures have been pointed out; the Dale 
picture has won strong critical support 
and what appears to be conclusive docu- 
mentary evidence is now forthcoming. 

At the time when M. de la Faille first 
raised doubts of the authenticity of the 
picture, THe Art News had arranged to 
publish an article by Mrs. Dale on her 
collection and to reproduce, as one of 
the finest pictures, the self portrait in 
full color. Tue Arr News has seen no 
reason to change its plans and the picture 
will appear, in color, in the 1929 Supple- 
ment, to be published on April 27th. 

The most recent support of the picture 
has come from W. Scherjon of Utrecht 
who has made an investigation of Van 
Gogh's letters. The results he has com- 
municated in a letter to Mr. Chester Dale 
with whose permission we reprint it 
below: 

Mr. Chester Dale, New York; 
Dear Sir: 

About a week ago, I wrote you my 
opinion of the self-portrait by Van Gogh 
in your possession. As the question has 
my whole interest, I could not desist from 
studying your painting in the same way 
that I did my own picture by Van Gogh, 
“Two Poplars,” and I am very glad now 
to be able to tell you that I have found 
very interesting facts and very great mis- 
takes made by Mr. B. de la Faille in his 
judgment of the portraits in his catalogue. 
In regard to the research, I have again 
studied the letters by Van Gogh and it 
is very easy to prove from one of them 
that there is not any doubt Van Gogh 
did make your portrait. 

I'll explain this to you in a few words, 
but I hope to write an article on the re 


(Continued on page 2) 





Shown At 
Durand-Ruel’s 


Sma!l Collection of Paintings and 
Pastels by Leaders of the 
School Illustrates Half-Cen- 

| tury of French Painting 


Impressionists 
| 


The exhibition of paintings by the Im- 
| pressionists at the Durand-Ruel Galleries 
lis a brief and brilliant summary of the 
development of the school from its be- 
ginnings until the deaths of Monet and 
Renoir. Only eighteen pictures are in- 
cluded and these are by nine artists but 
each is finely typical of a definite period 
in its author’s career. Cassatt, Degas, 
Guillaumin, Manet, Monet, Morisot, Pis- 
sarro, Renoir and Sisley are represented. 

The story of the school which this ex- 
hibition recalls, is too familiar to bear 
repetition. Nor, except as an occasional 
weapon against contemporary Philistines, 
is it any longer of great importance. The 
petites of the Impressionists is so com- 
plete that to mention their earlier strug- 
gles serves only to keep alive names bet- 
| ter forgotten, those of men whose only 
present distinction lies in their opposi- 
tion to the best painting of their day. 
| It is possible that we shall have to re- 
| vise our more recent histories of art and, 
‘instead of placing the Impressionists at 
the beginning of a new era discover them 
to be the brilliant close of the cycle which 
ihegan with the Italian late Renaissance. 
| Tieir keenness of vision and vitality of 
expression differentiated them so sharply 
from the official painting of the ’seventies 
that they must then have appeared revo- 
lutionary but it may be that their art was 
a revival rather than an innovation. Cer- 
tainly their painting seems more closely 
connected with . Titian, Tintoretto and 
Giorgione than with Cezanne and Van 
Gogh. There is in it almost no hint of 
the era of steel and speed in which we 
live today. Their science, like that of the 
Renaissance masters, was concerned more 
with methods of presenting natural ap- 
pearances than with the analyses which 
Cezanne and his followers have made of 
internal structure and hidden reality. 

But whether we rank them as the young- 
est of the old masters or the oldest of 
the new does not greatly matter. They 
belong with the great in art and are there- 
fore timeless. The changes which they 
made in painting, clarifying color, re- 
nouncing the opulent optimism of the 
Romanticists, the chilly purity of David's 
followers and the banalities of salonistic 
idealism might have won as much appre- 
ciation in XVth century Venice as they 
aroused scorn in XIXth century Paris. 
Nor would the changes have been so 
marked in that earlier day. Art had 
descended to depths comparable only to 
present-day academicism and the Impres- 
sionists sought to restore her to her right- 
ful place among the gods. Naturally they 
were bitterly opposed by the painting 
gentry who found dalliance with a pallid 
wench more suited to their powers than 
the wooing of a deity. 

The esthetic conflict which raged when 
the earlier Durand-Ruel pictures were 
painted has almost been forgotten. Even 
the blindest of “art lovers” has been con- 
vinced, by soaring prices if by nothing 
else, of the soundness of the Impressionist 
school. Manet is already an old master; 
Renoir is fast becoming one; Monet will 
soon be canonized with Pissarro and Sis- 
ley clinging to his robes. Degas is still 
suspect; his women are almost never 
pretty and the clever people who lift the 
faces of old ladies in English portraits 
have not yet dared to tamper with him. 
But his unfailing draughtsmanship has 
won grudging admiration from even the 
most ardent sweetness and lighters so 
that he, too, must soon be within the pale. 

Two of his three pictures in the Durand- 
Ruel exhibition are of the ballet, one, 
| which we illustrate here, of a single figure, 
brillianth and gracious in move- 











inued Ou page 2) 








The Art NEws 


Saturday, April 13, 1929 














Impressionists 
Shown at 
Durand-Ruel’s 


(Continued from page 1) 

ment, the other a pastel of a group of 
dancers off-stage adjusting their costumes 
and coiffures. This is one of the several 
fine pastels in which three or more figures 
are shown at half-length, and is a com- 
panion piece to one shown in the Degas 
exhibition at the same galleries last year 
and since sold. Degas made innumerable 
studies for this series and the completed 
works are among his finest compositions. 
The third picture is the painting “L'atelier | 
de la modiste” which was also included 
in last year’s show. | 

| 








Manet is represented by a fine still life 
and Mary Cassatt, Guillaumin and Bertha 
Morisot have one picture each. The 
Morisot, “Le Lever,” is especially bril- 
liant. Two Sisleys, one early, one late, 
are shown, the first the familiar “L’inon- 
dation route de St. Germain.” 

The three Monets illustrate nearly the 
whole of his career. “La Seine a Lava- 
cour,” although painted in 1880, is closely 
related to his earlier landscapes, pure in 
color and drawn with a definition, es- 
pecially in a group of houses at the left 
of the canvas, which is reminiscent of 
Boudin. “Sandviken, Norvege, effet de 
niege,” presents an unusual and very 
beautiful color arrangement of blue-green, 
rose violet and gray, painted with heavy 
strokes of thick pigment. Small houses 
nestle beneath a high, wooded hill. Last 
of the Monets is one of the Giverny pic- 
tures, dated 1913, and astonishingly close 
in color and technique to Renoir. 

The four Renoirs have also been chosen 
from the artist’s early, middle and late 
years. The series begins with a large 
picture of a Montmartre garden and a 
pastel, suggestive of Ingres in its purity 
of line, of a mother and child. The last 
and one of his latest pictures is the small 
“Femme couchee” which is reproduced 
here. Between these is the “Fillette au 
faucon,” a picture of his middle years 
and greatest power. It represents a .lit- 
tle girl in a colorful, almost oriental cos- 
tume standing before a curtained window. 
A falcon is perched on her right hand. 
The color in the picture lights the whole 
room. It will be reproduced in color in 
th annual Art News supplement, to be 
published on April 27th. 
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“RECLINING NUDE” 





By RENOIR (1916) 


Included in the exhibition of paintings by the Impressionists at the Durand-Ruel Galleries 








DE HOOGH BOUGHT 
BY ST. LOUIS 


(Continued from page 1) 
on Dutch art, the late Dr. Wilhelm von 
Bode, Hofstede de Groot, Dr. Max J. 
Friedlander, and Dr. W. R. Valentiner 
of Detroit. 

“The picture is distinguished by deli- 
cate play of light and shadow, soft but 
glowing color and a delightfully masterly 
rendition of the picturesque costume of 
the period qualities which mark the work 
of Pieter de Hoough. 

“Pieter de Hoogh was born in Rotter- 
dam in 1629 and died after 1684, which 
is the latest date upon any of his pic- 
tures. He was thus the contemporary of 
Frans Hals, Rembrandt and Vermeer of 
Delft, and his best works are not un- 
worthy of comparison with these masters, 
all of whom exercised a certain degree of 
influence upon him. De Hoogh was born 
of poor parents, his father being a butcher, 
and most of the painter’s early works 
were executed while he was a footman 
in the service of a gentleman of fashion 
named Justus de la Grange. De Hoogh 
worked for many years at Delft, remov- 
ing later to Amsterdam, presumably be- 
cause of the greater opportunity afforded 
by the capital for the growth of his repu- 
tation. “The Game of Skittles” was evi- 
dently a theme which appealed to De 
Hoogh as he painted two other variants of 
the subject. The museum’s picture is 
thought by Dr. Valentiner to have been 
painted about 1665-1668, the period of the 
painter’s removal from Delft to Amster- 
dam, when he was at the full maturity 
of his powers as a painter.” 








Dale Van Gogh 
Referred To In 
Artist’s Letters 





(Continued from page 1) 
sults of my research, with repreductions, 
in a newspaper or in an art periodical. 
From Van Gogh’s letters to his brother, 
it appears that Van Gogh, during his so- 
journ at St. Remy, painted three self- 
portraits (besides a small self-portrait, 
which we can here leaye out of considera- 
tion). In letter No. 604, pages 355 and 
359 d. d. Sept. 1889, we read that Van Gogh 
painted two self-portraits, one immediately 
after the other: 
1. A self-portrait on a blue _ back- 
ground, with a face pale like a devil. 
2. A self-portrait on a light back- 
ground. (In letter 607, page 374, Van 
Gogh writes to his brother that he has 
in this (second) portrait a calmer face.) 
3. From letter No. 638, page 440, d. d. 
4 June, 1890, it appears that Van Gogh 
made still a third self-portrait, just be- 
fore his departure from St. Remy to 
Auvers, consequently eight months or so 
later and painted in May "90. 
The following seems indisputable: 
1. Refers to the portrait reproduced 
under No. 626. Catalogue of de la Faille, 
Possessor, Mr. Tuhein Nolthenius, Delft, 
Holland. 

2. Refers to the portrait in your pos- 
session, 

3. Refers to the portrait reproduced 


under No. 601. Catalogue of de la Faille. 
Possessor Dr. T. Gachet, Auvers sur Oise. 
De la Faille has made the great mistake 
of considering the third portrait, which 
Van Gogh painted not earlier than May, 
1890, as the second portrait, which Van 
Gogh, according to his letters 604 and 
607, painted in September, 1889. 

The third portrait could not have ‘al- 
ready been painted by Van Gogh in ‘89. 
By its whole style it is seen that Van Gogh 
painted this portrait much later, during 
his so-called last period, consequently after 
the beginning of 1890. 

As no other self-portrait by Van Gogh 
made during his last period is known, it 
seems certain that the third portrait is 
that mentioned by Van Gogh in his letter 
No. 638 d. d. June, 1890. The portrait 
was, he writes, painted in May, just before 
his departure from St. Remy to Auvers. 
What Van Gogh tells us in his letters 
604 and 607 about the second self-portrait 
he made applies to your portrait in all 
respects. The clothes and face are on 
both (1st and 2nd) portraits quite the 
same and the expression on the second 
one is calmer than on the first one, as 
Van Gogh himself declares. 

Your portrait has also the light back- 
ground. Although Van Gogh was at work 
longer on your painting, it is plain that 
your portrait has exactly the same style 
as the first portrait. 

So the authenticity of your portrait is 
established not only on aesthetic grounds 
but also by the letters of Van Gogh, 
which show that your painting is the sec- 
ond portrait of which Van Gogh speaks 
in his letters 604 and 607, and that Van 
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Colnaghi, London 





Fine Art Guild 


Replies to American 
Dealers 





The American Dealers Associated have 
received the following letter from the 
Fine Art Trade Guild, London, in reply 
to their’s, published in Tue Art News of 
March 16th complaining of underselling 
in the American market by British firms: 

8th March, 1929. 
Dear Sir: 

Your letter to me of the 21st ultimo 
was brought to the notice of the members 
of the Court of the Guild at a meeting 
held yesterday and on instructions I today 
cabled to you as follows: 

“Your letter received writing. 
object to your letter being 
amongst Guild Members.” 

The members of the Court recognize 
that your ‘letter raises important issues 
and to facilitate an early and thorough 
enquiry a Special Committee has already 
been appointed to deal with the matter. 

I wonder whether you could assist the 
Committee by offering some suggestions 
as to how your Association would wish 
to see the matter dealt with on this side. 
I look forward to hearing further from 
you in due course and your communica- 


tions shall at once go before the Commit- 
tee. I am dear Sir, 


Yours faithfully, 
Tue Fine Art Trade GUILD 
(Signed) W. J. Chamberlain. 


Do you 
circulated 








Gogh painted it. Although in Vincent's 
letters it is stated that he painted three 
self-portraits — besides a small one — in 
St. Remy, de la Faille mentions only two 
portraits in his catalogue, and besides 
makes the mistake of declaring one of the 
two he mentions (the portrait by Van 
Gogh made in May, 1890, shortly before 
his death) to have been done in Septem- 
ber, 1889, and to get his authority for this 
from letter No. 604, in which an entirely 
different portrait is referred to. 
Thus in the catalogue of de la Faille, 
there is no mention of the portrait to 
which Van Gogh refers in letter No. 638. 
If’ you have the book, Letters by Van 
Gogh to His Brother, Part ILI, you can 
easily follow my researches and you may 
make use of my results in any way which 
you care to. 
Yours faithfully, 

W. ScCHERJON. 
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BY APPOINTMENT 
cw 
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ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 
cw 
177, NEW BOND STREET, 
LONDON, W. I. 
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Whiting Writes 
of Dossena’s | 
Sculptures | 


| 
| 


By FReDERIC ALLEN WHITING 

In The Bulletin of the Cleveland Museum of Art 
CLEVELAND.—The Cleveland Mu- 
seum of Art has heretofore refrained 
from referring to the matter of the for- 
geries by the Italian sculptor Dossena, 








because it seemed wiser to defer publica- 
tion until the full facts could be given; 
but as critics and others have freely re- | 
ferred to the Museum as one of those 





which purchased forgeries, and in most 
cases have not given the facts correctly 
and have not explained that we had lost | 
no money by our transactions, it seems 
wise to make a brief statement at this 
time. 

The Museum acquired two objects 
which later proved to be by Dossena. 
One was a wooden Madonna and Child 
after the manner of Pisano, which was 
purchased in 1924 for $18,000 from a 
reputable dealer, who, we are convinced, 
was himself deceived in the matter. It 
had been under investigation with defi- 
nite suspicions for over a year before 
it was removed from exhibition on May 
18, 1927, and was returned to the dealer 
in September—long before the Dossena 
story because public property—in ex- 
change for another object of undisputed 
quality and equal value, and without loss 
to the Museum. This wooden figure had 
been recarved from a genuine figure 
probably of the XVIIth century. Our 





investigation with X-ray, in June, 1927, 
suggested what later proved to be the 
certain portions 


case, and explained 


which had aroused our suspicions. 


The Museum also purchased, in May, 


1927, for $120,000, the marble figure of 
Athena. This was acquired after care- 
ful study and with the endorsement of 
some of the leeding archaeologists of 
America and Euiope. It was purchased 
with full knowledge that it did not con- 


“DANSEUSE FAISANT DES POINTES” 
Included in the current Durand-Ruel exhibition 





By DEGAS 


BERLIN MUSEUMS 
PLAN FOR CENTENARY 


BERLIN.—The year 1930 will be a 
memorable one in the field of art in 
Berlin. The commemoration of the hun- 
dredth anniversary of the founding of 
the Berlin museums will be celebrated by 
the opening of the new buildings, an af- 
fair which is sure to arouse world-wide 
interest, and which brings to a close an 
undertaking of great comprehensiveness 
and wide scope. In addition to this it 
has just been announced that the “Acad- 
emy of Fine Arts” in Berlin plans to 
assemble in its rooms the paintings by 








the Prussian state. The Kaiser Friedrich 


Museum and the museum in Cassel both 
own a comparatively large number of 
important works by the master, so that 
this exhibition would provide an impos- 
ing survey of his art. More than forty 
paintings will be shown, among which 
the majority are from his best and rip- 
est period. It is even claimed that this 
exhibition will give a stronger impression 
of Rembrandt’s mastery than the much 
admired show in London. 

It is planned to arrange coincidentally 
a show of the “National” Gallery’s prop- 
erty of works by Adolf Menzel, Prussia’s 
foremost XIXth century artist. Both ex- 
hibitions will form unique features of 















































form, in all respects, to known Greek | 


types, but in the, belief that. the . whole 
group was from a provincial school in 
a Greek colony—in which belief we were 
supported by competent archaeologists. 
However, facts arose which made us 
suspicious and, after a thorough inves- 
tigation on both sides of the Atlantic 
by archaeologists and geologists, we were 
convinced that the sculpture was not 
right, and returned it in May, 1928, to 
the dealer from whom it was acquired, 
after receiving his check for $120,000, 
the price which we had paid for the 
figure. The statue had never been on 
exhibition. It will thus be seen that the 
Museum did not lose any money by 
either of these Dossena transactions, and 
that the two sculptures were returned 
before the trail leading to the Dossena 
studio was finally establshed and the re- 
sulting publicity ensued. 

A syndicated article, published in many 
papers, states that the Museum paid 
$300,000 for the Athena, which is, it will 
be seen, an absolutely false statement. In 
none of the accounts was it stated that 
this Museum not only had recovered in 
full the purchase price in each case, but 
had made its own discovery that the 
sculptures were wrong long before the 
storm burst. This shows the careless 
way in which writers quote huge figures 
and misquote facts, frequently in such a 
manner as to destroy the confidence of 
the public in those who are responsible 
tor museum purchases. 

In time it is hoped that a full account 
of the transactions connected with the 
torgeries by Dossena and others may be 
published jointly by the museums of 
America for the benefit of all concerned; 
but pending such a publication it seems 
desirable that the main facts as regards 
the Cleveland Museum _ transactions 
Should be stated for the benefit of our 
members. 


DOSSENA’S ART 
TO GO ON TOUR 


BERLIN.—The works by Alceo Dos- 
sena, consisting of an array of his splen- 
did imitations of antique sculptures, are 
at present shown in an art dealer’s gal- 
ery in Naples. These are -the objects 
which were sent back to the dealers after 
the spuriousness of the sculptures was 

1 ° . . oa 6,0 
disclosed. It is said that this exhibition 








be sent on tour to Paris, Berlin, 


F. T.-D. 


and Vienna. 
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17th Century Lille Tapestry depicting the messenger, 
Mercury, bringing young Bacchus, the son of Jove, 
to the Nysean nymphs. Size 7.4 high by 6.8 wide. 


About April 15th we shall be permanently established in 

our new building at 7 East 56th Street off the corner of 

Fifth Avenue. Our six floors of spacious Galleries will 

afford a better display of our large and varied collection of 

Antiques and our exhibits will be arranged to further serve 

the demands of our growing patronage. Your inspection 
of our new Galleries is cordially invited. 
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Pennsylvania Gets Venetian Gothic 
Room For Its Medieval Wing 


(Continued from page 1) 
families in Venice, allying themselves 
through marriage with the powerful du- 
cal families. 

The palace recently passed out of the 
hands of the Van Axels and was pur- 
chased by Cavalliero Dino Barozzi who 
made it possible for this historic room 
to be purchased and removed to America. 

In explaining the acquisition of the 
Soranzo palace room, Mr. Stokes said, 
“The palace has been threatened with 
demolition due tocrumbling of the foan-| 
dation, and this room, said to be as fine | 
as any in the ducal palaces, might have 
been destroyed or obtained for private 





use. The Pennsylvania Museum, 
through the generosity of Clarence and 
Yale Dolan, is now able to complete its 


plan for the display of medieval art in 
the new Museum. This plan, which has 
been termed by C. R. Richards of the 
General Education Board as “one which 
embodies the fundamental principles of 





display in a manner unprecedented in 
America,” calls for the exhibition of art! 





objects in the authentic rooms in which 
they were originally displayed. 

“Thus the furniture,” Mr. Stokes said, 
“the tapestries, rugs and portraits which 
the Venetians used in their great ducal 
palaces will live again in their natural 
setting in this superb example of Gothic 
architecture. 

“Through the gifts of public spirited 
men and women,” Mr. Stokes said, “sev- 
enteen authentic interiors, rooms and 
backgrounds have been purchased. These, 
together with the ten English and Ameri- 
can rooms which were opened to the 
public last spring, will practically ‘com- 
plete the essential elements needed to 
carry out in full the unique plan of ex- 
hibition which the Pennsylvania Museum 
has developed.” 

More than $2,000,000 have already 
been subscribed to the Museum Fund 
of $15,000,000 which, Mr. Stokes re- 
vealed, is being raised for the purpose 
of completing the plan of installation 
and providing sufficient endowment for 
the Museum’s educational and curatorial 
activities. A $5,000,000 fund is particular- 
ly needed to enable the Museum to in- 
crease its curatorial staff and institute an 
educational department. 
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Dining Room 


tive work of their members 


Women Decorators’ Club 


will hold their annual exhibition, displaying representa- 


APRIL 15th TO APRIL 27th 
There will be twelve charming booths, showing twelve 


artistic interiors — also graphic representation of a 
number of new and delightful ideas. Visitors welcome. 
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VENETIAN GOTHIC ROOM FROM 





SORANZO PALACE 


Recently given to the Pennsylvania Museum by H. Yale Dolan and 
Clarence W. Dolan 








Important Indus Valley Seal 
Gift To Boston Museum 


By ANANDA COOMARASWAMY 
In the Bulletin of the Museum of Fine Arts 


BOSTON. 
tant archeological discovery than that of 
the “Indus Valley culture” has been 
made in the present century; the ex- 
cavations at Harappa and Mohenjodaro 
in the Sind Valley have pushed back 
the history of, India by three thousand 


Probably no more impor- 


years, revealing in’ the second and third 
B.C., or even earlier, the, ex- 
istence of a_ pre-and city 
civilization hitherto unknown, except for 


millennia 
non-Aryan 


Vedic references to cities of 
the Dasyus. The culture is ‘designated 
“chalcolithic,” because both stone and 
copper implements were in use; in recent 
years the fundamental importance and 
wide distribution of this stage of culture, 
especially in Western Asia, has become 
increasingly apparent. Much-that was 
discovered and imagined at this time has 
remained a part of the permanent in- 
heritance of mankind. On the ancient 
city sites of the Indus Valley there have 
been unearthed remains of well planned 
cities, with houses and temples of brick, 
gold and silver jewelry, sculpture in 
stone and terra cotta, woven cotton, sil- 
ver and copper utensils, and painted pot- 
tery. But not the least remarkable of the 
objects excavated have been the square 
stamp seals of stone, faience, or ivory, 
which have been found in considerable 
numbers. These seals are intaglios, bear- 
ing various devices, usually (as in the 
case of the steatite example recently 
acquired) that of a bull and “crib,” ac- 
companied by a pictographic script which 
has not yet been deciphered, but is re- 
lated to early or proto-Sumerian. At 
the back the seals are provided with a 
perforated boss, and as this boss cannot 
by itself be easily grasped, it may be sur- 
mised that a tasseled cord was passed 


occasional 


| 


| ° ° 
|through the perforation to serve as a 





handle, as in the case of Chinese mirrors, 
or perhaps also for attachment to the belt 
or other part of the costume. It may be 
remarked that the bulls on these and on 
Sumerian seals have sometimes been 
called unicorns, but the 
simply a result of the profile view (in 
both are to be 


no doubt as to the 


appearance is 
some examples horns 
seen) and there -is 
bovine character 6f the animal.” Indeed, 


the hump and dewlap of the typical 
“Brahminy” bull of India are often clear- 
ly indicated; it is thought that this 


species was introduced into Mestopotamia 
from India. at a very .early date. It 
hardly needs to be pointed out that the 
| seals are equally remarkable in technical 
| sccompereney* and in esthetic quality. 
|It is partly by means of the seals, cor- 
related with similar finds on Mesopota- 
mian sites, that the Indus Valley culture 
has been approximately dated; seals of 
exactly the same kind and probably of 
Indian-origin have been found on Meso- 
potamian sites. The Harappa seals are 
also stated by Professor Sayce to be 
“practically identical with the proto- 
Elamite ‘tablettes de comptabilité’ dis- 
covered by de Morgan at Susa,” and 
Professor von Bissing takes the same 
view. Dr. Langdon finds the Indus Val- 
ley script nearer to pre-Sumerian (fourth 
millennium B.C.) than to Sumerian pro- 
per; at the same time he regards it as the 
probable source of the later Indian 
Brahmi, usually regarded as of Semitic 
origin after 1000 B.C. 

However this may be, there cannot be 
any doubt that the resemblances between 
the Indus Valley culture and the Sum- 
erian of lower Mesopotamia are very 
remarkable; a lengthy list of such ana- 
logies coyld be drawn up, not only as 
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instanced above, but in the fields of re- 
ligious (mainly non-Aryan) belief, and 
The designation “In- 
employed is 
favor of 


of decorative art. 
do-Sumerian” originally 
now generally abandoned in 
“Indus Valley,” for it would be an ex- 
aggeration to say that anything like iden- 
tity of race, still less a political unity, 
is indicated; but it would be equally im- 
possible to account for all the analogies 
by mere trade relationship and, as re- 
cently remarked by Dr. Woolley, “it is 
safest, for the time being, to regard the 
two off-shoots from a 
common source which presumably lies 
between the Indus and the 
Euphrates valleys,” possibly in the hills 
of Baluchistan the 
Indus Valley type have been unearthed 
and where, too, there still survives an 
“island” of Dravidian language isolated 
by surrounding areas where Aryan lan- 
Our 


civilizations as 
somewhere 


(where remains of 


guages alone prevail). seal, re- 
cently acquired as a gift from Dr. Den- 
man W. Ross, through the kindness of 
the late owner, Professor H. D. Griswold, 
was obtained in India, from a coin dealer 
in the Panjab, about 1910 or 1912. Very 
few other examples are extant, other than 


those which have been recently exca- 
vated by the Archeological Survey of 
India, and these, of course, will remain 
in India, so that the Museum may be 
considered fortunate in possessing a fine 
specimen. 


DR. HOLLAND GETS 
FINE ARTS POST 


WASHINGTON.—Dr. Leicester H. 
Holland of Philadelphia has been ap- 
pointed chief of the Division of Prints 
of the Library of Congress, a position 
that will carry with it the incumbency 
of the Chair of Fine Arts established 
under a grant for the purpose by the 
Carnegie Corporation, according to a 
New York Times correspondent. 

Dr. Holland will be the first to hold 
the new chair. - His title to it will make 
him the recipient of an honorarium from 
an endowment by the Carnegie Corpora- 
tion in addition to the governmental stipu- 
lation. The Congressional Library will 
thereby profit by the service of a spec- 
ialist in developing systematically the fine 
arts collections and in interpreting them 
to the public, the two ends in view in 
the establshment of the chair. 

Dr. Holland’s professional training 
and practical experience have been large- 
ly in architecture. He was a student at 
the William Penn Charter School and 
was graduated from the University of 
Pennsylvania in 1902 with the degree of 
Bachelor of Science. He practiced archi- 
tecture as a member of the firm of How- 
ell & Holland and later went to Europe 
to study medieval architecture, especially 
stained glass windows. From 1913 to 
1918 he was an instructor of design at 
the Architectural School of the Uni- 
versity of Pennsylvania. 

In 1919 Dr. Holand was appointed 
fellow in architecture in the American 
School of Classical Studies at Athens. 
During three years in Greece, he was 
engaged in the excavation of the 
American and British schools at Zygour- 
iez, Mycenae and Colophon, and began 
studies which have made him an authori- 
ty on the Erechtheum. In 1925 and 1926 
he taught at Vassar. Since then he has 
been bringing his work on the Erechthe- 
um to a conclusion and will assume his 
post at the Library of Congress in Sep- 
tember. 

Dr. Holland is a member of the 
American Institute of Architecture and 
the Archaeological Institute of America. 
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The Art NEws 








Famous Hendecourt 
Collection to Be 
Sold at Sotheby’s 


ae ‘ 

LONDON.—A sale of more than or- 
dinary interest is announced by Messrs. 
Sotheby for May 8th to 10th. This will 
comprise the collections formed by that 
well known connoisseur, Vicomte Bernard 
d'Hendecourt the news of whose prema- 
ture death in December last year was 
received with such keen and widespread 
regret in the artistic circles of Europe 
and America. 

Vicomte d’Hendecourt was _ perhaps 
best known as a collector of drawings by 
Not a few of 
the examples owned by him have from 


old and modern masters. 


time to time graced the great loan ex- 
hibitions held in Paris and London—in- 
deed of late years his collection was one 
of the chief repositories, to which the 
organizers of such enterprises were wont 
to have recourse; and several of his draw- 
ings have in consequence, deservedly be- 
come very well known. The representa- 
tion of the Italian School is an excellent 
one, comprising a number of fine examples 
of the earlier masters and culminating in 
a series of magnificent Tiepolo drawings, 
two of which attracted much attention at 
the memorable sale of Prince Alexis Or- 
loff’s collection in Paris in 1920. Among 
the specimens of the Netherlandish School 
we would especially single out for men- 
tion two admirable Rembrandt's and a 
The 


series of French drawings begins with a 


Van Dyck of outstanding quality. 


number of superb Poussins and Claudes ; 


then follow the examples of the dix- 


huitiéme, with Francois Boucher, Jean 
Honoré Fragonard and Gabriel de Saint 
Aubin among the greatest names present ; 
while the principal figure among the 
French artists of the early XI Xth century, 
Ingres, is seen in two drawings of supreme 
beauty: the celebrated “Portrait of Ma- 
dame Reiset and Her Daughter,” and a 
study for the picture of “La Source” in 
the Louvre, a work which Charles Blanc 
used to claim was the most beautiful figure 
in the whole of the French School of 
painting. 

The drawings form, however, only one 
section of the Hendecourte collection, 
which, as a matter of fact, includes an 
astonishing number of categories, all giv- 
ing evidence of the exceptional flair and 
clear-sighted catholicity of taste of the 
great connoisseur who built them up. The 
paintings, for instance, make a most in- 
teresting assemblage and comprise not- 
ably a very fine series of Italian Primi- 
tives, among which the lovely little panel 
of St. Gabriel, by the Master of the Codex 
of St. George stands out as perhaps the 
gem of the whole collection. This orig- 
inally formed part of a diptych, the other 
wing of which, containing the Virgin 
Annunciate, is in the collection of M. A. 
Stouet of Brussels. Among the pictures 
in this group we further note a powerful 
Crucifixion by an artist in the immediate 
neighborhood of Cimabue, and a_ very 
attractive predella with scenes from the 
legend of St. Michael of Monte Gargaro, 
by Gherardo Starnina. Passing over 
various other interesting Italian pictures, 
we note the presence of a magnificent 
Nicolas Poussin, “The Creation of Adam” 
and a series of important French XIXth 
century pictures “Two Roses in a Glass” 
by Edouard Manet, “Portrait of a Youth” 
by Eugene Delacroix and various fine 
specimens of the art of Monticelli, Dau- 
mier, Renoir, Cezanne and Gauguin. 
_Among the other works of art we will 
limit ourselves to mentioning but a few 
representative sections and examples. 
There are several Egyptian sculptures of 
rare quality; a marble relief of a young 
man walking alongside a horse is a noble 
example of Greek sculpture of the IVth 
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“THE ANGEL OF THE ANNUNCIATION” 
By the MASTER OF THE ST. GEORGE CODEX 


Panel, gold background. 


121%4 by 8% inches. 


This exquisite work of a great Sienese Master, of the time about 1320, orig- 

inally formed one wing of a Diptych, of which the other wing, containing 

the Virgin Annunciate, is in the Collection of M. L. Stoclet, of Brussels. 
To be sold at Sotheby & Co.’s Salesroom, London, on May 8th, 1929 








or IIIrd century B.C., and a number of 


fine antique bronzes also are present. 
When we further note a series of fine 
Asiatic antiquities, some first rate ex- 
amples of Negro sculpture and numerous 
important pieces of medieval and Renais- 
sance sculpture and woodwork, we have 
perhaps given an idea of the extent and 


significance of a collection, the dispersal 
of which will doubtless rank as one of 
the principal events of the London sale 
season of 1929. A catalogue of the sale, 
illustrated with forty plates, has been is- 


sued and may be had from the auctioneers, 
Messrs. Sotheby, 34—35, New Bond 
Street, London, W. 1. pye * 
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“John Weyland of Woodeaton” by Nathanial Dance 
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is a bandy-legged dwarf wearing a ce-|lous. The middle piece is an ivory of five years. A considerable number of acquisitions tiq 
remonial black wig. human figure, with arms outstretched to It is hoped that the new room to house} have been added to the collections at Mill- ane 
The poses of these two figures are| uphold the sleeper’s neck, while on the| board in ebony and ivory standing on a|the earlier Venetian pictures, which is|bank by purchase, bequest, or donation. wo 
marvellously lifelike and their modeling| base are two couchant lions, symbolizing| rectangular table fashioned below like| being erected at Sir Joseph Duveen’s ex-| Among these are works by Mr. W alter eat 
is excellent. rest and security. a sledge. The board is marked out in| pense, will be ready for opening this sum-| Bayes, Mr. Matthew Smith, Mr. P. Wil- qui 
In an adjoining case one sees two The fourth headrest is composed of|thirty squares, on which are playing|mer. Arrangements have also been made|son Steer, Mr. Philip Connard, Mr. Jacob firs 
bronze sickle-shaped swords, probably|the crossed beaks of ducks bearing the| pieces of blue faience, some round, some| for the completion of Mr. Boris Aurep’s| Epstein, the Hon. John Collier, Sir C. J. pol 
used by Tutankhamen himself when|emblems of Bes, the god who brings| square, while in the table drawer are| mosaics in the East Vestibule. Holmes, Sir William Orpen, and Miss ten 
hunting or campaigning, and also a cou-| sleep to mortals. knuckle-bones and ebony and ivory sticks} The pictures repaired in the course of | Emma Ciardi, all living artists of con- ing 
ple of neat little gaming boards in wood| The latest addition is a large gaming| for throwing and tossing. the year included eleven works by Turner,| siderable fame. art 
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THE CONGRESS OF 
ANTIQUARIANS MEETS 


ROME.—The first National Congress 
of Antiquarians, who came 





together 
from all parts of Italy to discuss many 
points of vital interest, was held recently 
in Rome. It was organized by the Na- 
tional Fascista Federation of Antiquities, 
and the commissioner in charge of it 
was Commendatore Dante Giacomini. 
The artistic patrimony of Italy involves 
a great quantity of beautiful things that 
must not be allowed to go out of the 


country and are confided to the General | 
Superintendence of Fine Arts. There are 


‘GREEK STELE GOES 


many other objects that may properly 
be sold, for the purpose of buying which 
foreigners are continually coming into 
Italy. And as there exists a great an- 
tiquarian market in Holland, in France 
and in England, made up principally of 
works created in Italy by Italians of an 
earlier day, the Federation of Anti- 
quarian Commerce has now held this 
first congress for the development of a 
policy and of propaganda, with the in- 
tention of properly valuing and display- 
ing in Italy and abroad such treasures of 
art which may be considered in a com- 
mercial light. In cooperation with the 
various tourist agencies, as far as prac- 
tical arrangements go, expositions and 
shows will be held at. different places 
during this year, and those of Lucca, 
Venice and San Remo are already 
planned. 

It was earnestly hoped that, because 
of the existing laws in regard to the 
exportation of works of art, the State 
would publish a complete catalogue of 
everything—pictures, statues, articles of 
furniture, incunabuli, and _ textiles—of 
which exportation is forbidden. Then 
citizens would feel free to buy and sell 
things not included in this catalogue, 
and business dealings would not be re- 
stricted so narrowly as they now are. 


K. R. S. 











METROPOLITAN GETS 
$17,305,594 FROM 
MUNSEY ESTATE 
The appraisal of the Frank A. 
Munsey estate, filed in New York 
on April 8th, shows that the Met- 


ropolitan Museum of Art, as 
residuary legatee, will receive 
$17,305,594. At the time of Mr. 


Munsey’s death unofficial estimates 
placed the amount at $40,000,000. 











TO MINNEAPOLIS 


MINNEAPOLIS.—A _ Greek 
stele of the Vth century B.C., purchased 
in 1927, has recently been placed on view 


grave 


in the new gallery of classical antiquities 


at the Minneapolis Institute of Arts. The} 


stele is of Pentelic marble and represents 
a dancing girl in relief. Although the 
stele is fragmentary, the figure is intact. 

Greek monuments fash- 
ioned in ways, sometimes con- 
sisting of a simple carved urn of marble, 


grave were 


seevral 


but more often of a carved tablet. Its 
size and ornamentation varied with the 
wealth of the whom it be- 
longed, but it was almost an invariable 


person to 


custom to represent the deceased as he 
appeared in everyday life. The dead per- 
son was usually depicted taking leave of 
friends, or in some customary occupa- 
tion. The stele now in the Institute’s 
collection was probably made to com- 
memorate a young girl who was fond 


of dancing. 
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“PORTRAIT OF A YOUNG MAN” 


Man in dark blue coat, white waistcoat and red cravat, half-length facing, 
his right hand resting on the arm of the chair; background of white drapery. 
Canvas, 24 x 19% inches 
Said to have been given by the artist to his housekeeper, Jenny le Guillon. 
To be sold at Sotheby & Co.'s Salesroom, London, on May 8th, 1929. 








REPRODUCTIONS OF 
GAINSBOROUGH 
RECEIVED HERE 





Copies of the colored reproduc- 
tions of Gainsborough’s portrait of 
Lt.-Col. the Hon. Edmund C:.aggs- 
Nugent, which ig to be sold by 
Puttick & Simpsin on May 2nd, 
have been received at the office of 
Tue Art News, 20 East 57th 
Street, and will be distributed to 
all who are intrested. 











SECOND SOVIET 
SALE AT LEPKE’S 


BERLIN.—The stond auction of 
Russian State property will take place 
at Lepke’s in Berlin about the end of 
May. The suits ente :d by a number of 
Russian emigrants azainst the sale at 
Lepke’s last fall of »bjects which they 
claimed to be their property, were dis- 
missed by the court, and the attachments 
removed. However, the forthcoming sale 
will include only objects of undubitable 
State provenance, and only private Rus- 
sian property added with the consent of 
the former owners. The material that 
comes up for sale consists of a very fine 
array of Dutch and French paintings, and 
of French furniture and objects of art 
from the XVIIIth century. There is a 
small painting by Rembrandt, an “En- 
tombment” by Rubens, a double portrait 
by L. Lotto, a painting by Paris Bordone, 
a portrait by Tintoretto, a “St. Jerome” 
by Titian, a portrait by Bassano, “Young 
Girl” by Metsu, very fine works by 
Hubert Robert, by G. Dughet, and by 
Vernais. Small pieces of furniture of 
French XVIIIth century origin include 
objects by the famous cabinet makers 
Riesener, Levasseur, Boudin; there are 
also upholstered furniture, objects of art, 
and bronzes. 





By EUGENE DELACROIX 
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EXCELLENT 
OPPORTUNITY 


for everyone to purchase An- 
tique and Modern Furniture, 
Paintings, Tapestries, Rare 
Books, etc., is presented at 
our new auction g 


Located in the heart of the 
World of Art and Fashion, 
next to the Sherry-Netherland 
and opposite the Savoy-Plaza 
Hotels, many fine collections 
of value and interest find 
their way to us. 


Weekly Sales 
Now in Progress 
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Hubert Robert | 
Exhibition in 
Paris Gallery 





PARIS.—In our last Paris letter, the 
importance of the Hubert Robert exhibi- 
tion which M. Cailleux, the well known 
Government expert, arranged in March 
in his gallery on the Faubourg St. Ho- 
noré, was emphasized. The public is ac- 
customed to find in his elegant galleries 
the most valuable French XVIIIth cen- 
tury paintings. Last year, M. Cailleux 
showed successively an important collec- 
tion of decorative landscapes by Pille- 
ment, then the charming sketches of Jean- 
Francois de Troy for the tapestries of 
the History of Esther. This time, the 
fifty Hubert Roberts brought together by 
M. Cailleux, have again brought a large 
attendance to his galleries. 

We owe to the courtesy of M. Cailleux 
the opportunity of reproducing two of 
the paintings which have figured in his 
Hubert Robert exhibition. One might 
say that all the manners of the master 
were finely represented in this ensemble. 
The decorator and the easel painter, the 
Roman landscapist inspired by Pannini 
and the chronicler of Parisian life are 
revealed in aspects which are always 
spiritual and always unforeseen. Few 
technicians in this epoch, with the pos- 
sible exception of Fragonard, his travel- 
ling companion and constant friend, have 


given proof of such freedom of design, 
have invented harmonies so fluid and 
transparent. One must consider, when 
visiting this exhibition arranged by M. 
Cailleux, with the cooperation of the 
most famous Parisian collectors, that 
Hubert Robert presented in his work 
many discoveries of romanticism and of 
the XIXth century in general. 

In brief, the Hubert Robert exhibition, 
for which M. Cailleux deserves unani- 
mous congratulation was welcomed as one 
of the happiest and most sympathetic 
events of the season. And we may rest 
assured that the reputation of the “little 


master”—who was a very great land- 
scapist—must inevitably grow and be 
strengthened by such a_ distinguished 


showing. P. F. 


EGYPT SEEKS TO 
REGAIN NEFRETETE 


BERLIN.—According to a Reutter dis- 
patch from Cairo, the Egyptian minister 
of exterior affairs, Hafez Bey Afifi, on 
his forthcoming visit in Berlin, intends 
to take up the affair of the restitution 
to Egypt of the famous sculpture of 
Queen Nefretete in the Berlin museum of 
Egyptian art. Such a demand would be 
entirely unjust, as the sculpture was 


among the objects that constituted the 
German share in finds resulting from the 
pre-war excavations at El Amarna. The 
legitimacy of the sculpture’s transfer to 
Germany is recorded in the Egyptian 
government’s formal statement of the 
agreement. F. T.-D. 
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“L’ESCALIER VOUTR” 





By HUBERT ROBERT 








“VILLA AUX ENVIRONS DE ROME” 





By HUBERT ROBERT 


Both of these paintings are included in the Robert Exhibition 
at the Cailleux Galleries, Paris 
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THE GALLERY OF 


P. JACKSON HIGGS 


wey 


Objects of Act 


ELEVEN EAST FIFTY-FOURTH STREET 


NEW YORK 
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GRAND CENTRAL 


AWARDS PRIZES 


Names of 
Grand 


the prize 
Central School of Art for the 
sessions just ending were announced on 
April 5th. 
$15 to $5, accompany the first, second and 
third 
medals are also given the winners of first 
prizes in the several different 

The list of awards follows: 

Life drawing—Michael Kady, first 
prize; Gotlob Briem, second prize; 
Rhoda Dawson, third prize; Helen Tay- 
lor, Florence Shapiro, Clarence Rossi, 
Elizabeth Rhoades, Dorothy Heizer and 
Janet Bridges, honorable mention. 

Life painting—Donald Hill, first prize ; 
Mrs. Miriam Arthur, second prize. 

Still life—John Phelps, first prize; 
Blanche Becker, second prize. 

Antique — Howard Weinman, 
prize; Raymond Ward, second 
Lloyd Jones, third prize; Doris Happy, 
honorable mention. 

Illustration—Maurice Berezov, first 
prize; Maurice Kursh, second prize, 
Frederick Widlicka, third prize; John 


Cash prizes, ranging from 


awards in each class. 


classes. 


first 


winners at the| 


Bronze | 


| Eleanor Hayden, 


N. Jackson, Lee Kimmel, Walter Bollen- 
donk, George Wildner, Walter Winslow, 
previa Marchioni and Paul Gray, honor- 
lable mention. 
| Advertising—Grace Gray, first prize: 
| Gladys Nettleship, second prize; James 
Cooper, third prize; William Fisher and 
Jane McAuliffe, honorable mention. 
Costume design—Polly 
first prize; Jean Egan, prize; 
third Muriel 


- 
Burnham and Betty Carland, honorable 
mention. 
Interior decoration—Ann Berry, first 


Richardson, 
second 
prize ; 


prize; Harold Barton, second prize; 
Marietta Paine, third prize. 
Watercolor—Remington Arthur, first 


prize; Mary Tyson, second prize; Ruth 
Jacob, third prize. 
Pastel—Edwin Earle, first prize; Ken- 


|neth Thompson, second prize. 


prize ; 
Nanette 


Lowry, first 
second prize; 


Portrait—Mina 
Charles Keller, 


|Greacen, third prize; Helen Ranyi and 
prize; | 


Remington Arthur, honorable mention. 

Sculpture—Catherine E. Sowers, first 
prize; Portia S. Farrell, second prize; 
Mary O. Jones, third prize; Frances Mal- 
lory, Henry G. Ritz and Ruth Yates, 
honorable mention. 
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SEVERAL FINE 18th Cen- 
tury mahogany Sideboards 
are now being shown at the 


Vernay Galleries. 








Fine Adam 
Sideboard 
in brown 
mahogany. 
1775-1785. 


Length: 6 ft. 
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Demotte To. 
Extend Stained 
Glass Show 


Owing to the great interest evinced 
both by the general public, collectors and 
specialists in the exhibition of stained 
glass from the XIIth to the XVIIth 
century, on view at the Demotte Gal- 
leries, the closing date of the showing 
has been extended to April 20th. It is 
very seldom that the American public 
is able to study fine specimens of stained 
glass. The XIIIth century examples 
especially have afforded unique enjoy- 
ment to the many who have availed 
themselves of the opportunities offered 
by the Demotte exhibition. Notwithstand- 
ing the extreme rarity of stained glass 
of the Roman epoch and of the Middle 
Ages, M. Demotte succeeded in asesm- 
bling a sufficient number to permit the 
study of the development of the art of 
designing and painting on glass from 
its inception up to its zenith. 

Public interest in this rare offering 
is revealed by the many requests which 
poured into the galleries begging for an 
extension of the exhibition period. The 
showing is the largest of its kind ever 
held in America and is remarkable for 
its quality as well as for its size. For 
the student of glass or of mediaeval art 


the collection is of the greatest value and 
to the amateur who delights in fine color 
and beautiful design it has proved equally 
fascinating. 








SILVER IN RECENT 
LONDON SALE 


LONDON.—A reminder of old Scot- 
tish tea-tables appeared at Christie’s 
when a plain, circular sugar-basin, with 
cover, made at Edinburgh in 1720, brought 
£136 17s 6d at 250s an ounce (Crichton). 

A Charles II tankard, 1681, fetched 
£288 13s 9d at 155s, and in the little col- 
lection sent by Lieut.-Colonel Sir Henry 
Readett-Bayley were two heavy 
tureens with covers, stands, and liners, 
1826, which yielded £547 10s at 15s an 
ounce (S. H. Harris), who gave £220 
6s 3d at 125s for a Charles II silver- 
gilt dish, 1674. A nautilus-shell cup with 
silver-gilt lip and straps, designed at 
Zurich about 1630, by Hans Holzhalb, 
realized £240 (Harding). 
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Italian Walnut and Gilt Arm Chair 
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of Generous Proportions. One of |) 
a pair covered with Renaissance : 

5 
= 


Tapestry on yellow back-ground. 
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Two stained Glass Panels representing “The Legend of Suzanne 
Elders.” Dated about 1460. 
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and the two 


Shown by Demotte, Inc., 25 East 78th Street, 


in their exhibition of Stained Glass, the duration of which has been extended 


until the 20th of April. 
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VAN DYCK TABLET 
UNVEILED 


LONDON.—A great artist of the 
XVIIth century, who had, in the words 
of Sir William Llewellyn, president of 
the Royal Academy, “the happiest brush 
that ever painter was blessed with,” was 
honored on the afternoon of March 22nd 
when Sir William unveiled a mural 
monument in the Painters’ Corner of the 
Crypt of St. Paul’s to Sir Anthony Van 
Dyck, according to the London Daily 
Telegraph. The service of dedication 
was conducted by Dean Inge. A large 
wreath of daffodils, poppies and lilies 
was laid before the monument by the 
Belgian Ambassador on behalf of the 
Burgomaster and City of Antwerp, Van 








Dyck’s birthplace. The Dean has given 


his permission for it to be replaced by 
a wreath of beaten iron—a minor craft 
in which the Belgians excel. . 

Sir William Llewellyn, in unveiling the 
tablet, said that Van Dyck, in the noble- 
ness, grace, and truth of his portraits, 
surpassed, with the exception of Titian, 
all painters of his time, and most who 
came after him. Although he was a 
Belgian he might truly be regarded as 
the father of English painting. 

The monument, which is in the form of 
a tablet, surmounted by a bust of the 
painter, modeled by the late Henry Poole, 
was designed by Mr. Mervyn Macartney, 
the Cathedral architect, and is erected by 
the generosity of Dr. J. G. Simpson, 
Dean of Peterborough, and previously 
Canon of St. Paul’s. 
























































One of a pair of unusual Old 
Sheffield Wine Coolers made in 
England, Circa 1780 





has on view at 
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E collection of Old Eng- 
lish Silver Mr. Robinson 


nue Shop includes many of the 
finest creations of English mas- 
ter designers of the Seventeenth 
and Eighteenth Centuries. 
Among these are a number of 
treasures both rare and ex- 
quisite to grace the homes of 
refinement and good taste. 


Values are most reasonable. 
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EXHIBITIONS IN THE NEW YORK 


GALLERIES 








MARTIN SCHONGAUVER 
Knoedler Galleries 


The Knoedler Galleries have again 
achieved a triumph in the field of print 
exhibitions by placing on view over forty 
engravings by Schongauer, among them 
a high percentage of the artist’s finest 
plates. Although during the course of the 
last five years, these galleries have held 
several showings of Durer, Schongauer 
has been seen only in the group exhibi- 
tions of early graphic art. Schongauer’s 
rarity is of course the explanation of 
this apparent neglect. The present ex- 
hibition thus constitutes a most unusual 
opportunity of studying the great Gothic 
master in plates that range from the ten- 
der rhythms of the “Angel of the An- 
nunciation” to the gruesome grotesqueries 
of “St. Anthony Tormented by Demons.” 

Although the exhibition naturally does 
not contain all of Schongauer’s master- 
pieces (many of these can only be seen 
in museums) it gives an excellent picture 
of the artist’s many sided genius. There 
are the tender Virgins and Madonnas, 
their robes falling in crisp rhythms of 
pure Gothic feeling; single figures, es- 
sentially simple in treatment. And on 
the other hand, there are the tragic scenes 


from the life of Christ, thronged with 
figures and complex in design, yet unified 








by intensity of feeling and superb technical 
mastery. Chief among these is the stu- 
pendous “Christ Bearing His Cross,” one 
of the most remarkable and rarest of 
Schongauer’s work, which illustrates 
vividly his ability to compose with great 
breadth, while still lavishing upon the 
single figures a miniature like delicacy of 
treatment. In this group are also two of 
the six crucifixions and such things as 
the “Christ Before Pilate,” with its bold 
counter rhythms, the “Baptism of Christ,” 
almost lyrically sweet in line, and several 
other important plates, such as “The 
Flagellation,” “Christ Crowned with 
Thorns,” and “The Resurrection.” 

The life of the Virgin inspired some 
of Schongauer’s most exquisite engrav- 
ings, and of these in the present exhibi- 
tion we find “The Virgin Receiving the 
Annunciation,” “The Nativity,” in its 
simple architectural setting, “The Flight 
into Egypt,” especially notable for its 
exquisite rendering of tropical foliage and 
the very rare “Virgin and Child with 
the Parrot.” ' 

We come again to the simple figure com- 
positions in the engravings of saints and 
the charming wise and foolish virgins. The 
silhouette of these is of masterful dis- 
tinction. There are eight of the figures 
holding shields—angel, mediaeval lady, 
peasant, and the strange “wild” men and 
women that had a particular fascination 
for the artist. All are marvels of com- 
position within the limits of the circle. 
Finally, an engraving of a censer and a 


SERGE YOURIEVITCH 


Wildenstein Galleries 





Sculpture seems to move much more 
slowly than painting for it is quite pos- 
sible for a sculptor who enjoys a wide 
continental reputation to remain almost 
unknown in America whereas the Eu- 
ropean painter whose work is at all sig- 
nificant finds an immediate audience 
here. Like Despiau, whose first Ameri- 
can exhibition at the Brummer Galleries 
was a revelation to most of us, Yourie- 
vitch is almost unknown in this country. 

It is possible that, had this exhibition 








panel of ornament with foliage and an 
owl, the latter of great rarity, reveal 
Schongauer as a master of the goldsmith’s 
art, tracing elaboration of ornament with 
the utmost delicacy and exactitude. 

In addition to the Schongauers, the ex- 
hibition is interestingly enhanced by the 
works of a few masters who stood in 
close relaticn to him, especially the Mas- 
ter L C Z, whose superb “Temptation of 
Christ,” included in the present exhibi- 
tion, well nigh rivals the master in tech- 
nical brilliance. Wenzel von Olmutz, 
Master A.G. (Albrecht Glockenton?) ; 
Barthel Schongauer, the Master of the 
Banderolles, and a crucifixion by an early 
Dutch engraver who used the monogram 
I A M are further rare and interesting 





items in this section. 





been restricted to his more recent sculp- 
ture it would have caused as great a 
sensation as that of Despiau’s work for 
the group would then have been repre- 
sentative of a mature artist, confident of 
his own mastery of expression, free from 
the manner, though preserving the spirit, 
of his teachers. He was a pupil of 
Rodin and, like everyone who came 
under the influence of that powerful 
genius, he produced many Rodinesques, 
several of which are now shown. His 
admiration for Bourdelle, presumably as 
keen as ever, no longer leads him to 
attempt the Bourdellian manner as in 
the “Beethoven” in this exhibition. 
These things are the work of an apt 
pupil and might have been done as well 
by one or another of the masters’ fol- 
lowers. As testimony to the soundness 
of his training and evidence of his sin- 
cerity as a student they are interesting 
pieces but their effect is to detract from 
rather than to enhance the artist’s own 
claims to the rank of master. 


Among the later things, those which 
owe their conception and to Youvievitch 
himself are several pieces which belong 
with the work of Maiollol and Despiau 
in the front rank of contemporary sculp- 
ture. Busts of Thomas Hardy and 
D’Arsonval, a head of Polin; figures of 
a black Venus, a Bacchante, a Fellaha 
and of the dancer Nattova reveal Yourie- 
vitch as one of the leaders, an artist 
whose strong personality is manifest 
through finely conceived form, simply 
rendered. 





HENRY ALBERT BOTKIN 
Montross Gallery 





Henry Albert Botkin, who is holding 
his first one-man show at the Montross 
Galleries is a Boston artist who has not 
apparently been greatly influenced by the 
stern aesthetics of his local art organiza- 
tions. Escaping to Southern France and 
Spain, Mr. Botkin has painted still lifes 
and interiors with figures which reveal 
his joy in warm, slumberous color, in 
types and landscape vistas that hold the 
sensuous relaxation of the Mediter- 
ranean.. The artist has a pliant, sensi- 
tive brush stroke that builds up solidity 
of form without hard definition of fact. 
But underneath the sensuous grada- 
tions of colors discerns an able 
draughtsman with a quick, nervous pen- 
cil that sets down the essential and leaves 
the rest to the imagination. 


Some of Mr. Botkin’s finest work is 
to be found among the still lifes which 
are thoughtfully organized and of sub- 
dued, but resonant color. Among the 
figure subjects, the painting of a girl on 
a couch looking out over a sea dotted 
with sail boats is full of delicate innu- 
endoes of color and form which should 
appeal especially to fellow craftsmen. 
The large figure of a Spanish woman, 
although distinctly decorative, is prob- 
ably the artist’s closest approach to the 
obvious. In the back room are a num- 
ber of watercolors and drawings which 
are spontaneous and deft impressions of 
landscapes and animals. 


(Continued on page 11) 
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EXHIBITIONS IN NEW YORK 








(Continued from page 10) 
THE CIRCUS IN PAINT 
Whitney Studio Galleries 





We didn’t get any pink lemonade at 
the Great Whitney Studio Galleries Cir- 
cus, but otherwise we had a grand time. 


Our feet scuffed along over bone fide 
sawdust, we ate peanuts and gazed in 
awed rapture at the top of the “big 
tent.’ We patted the two amiable ze- 
bras, admired the milky whiteness of the 
beautiful circus horse, tried to puncture 
one of the balloons that hung from the 
ceiling and grinned back cheerfully at 
the coyly smiling lion which Louis 
Bouche has installed as a piece de re- 
sistance on the balustrade. It is a most 
charming and friendly lion with rather 
amorous eyes. There were no perform- 
ing seals or trained dogs on the gaily 
painted stands which dot the galleries, 
but they were probably being fed. Even 
the aristocratic Whitney Studio Club 
mantels were skillfully disguised by 
green cloth painted with great valences 
and appropriate gold fringe. 

The “Circus in Paint” is a grand idea 
and we understand that several potentates 
of the sawdust ring have already been 
down to Eighth Street to view it. As 
Lloyd Goodrich says in his excellent in- 
troduction to the catalogue: “For the 
modern painter the circus, with its color 
and light and movement, takes the place 
ot the public spectacles which inspired 
the artists of former days. It supplies 
the color and glitter that are lacking in 
our standardized modern civilization. It 
uses the painter’s own language—the 
language of form and color.” 

Some thirty artists contribute to the 
show. Even the saddest of the young 
intellectuals have cast off their modern- 
istic gloom. Yet four rooms full of 
circus pictures is after all a bit like a 
four ring circus and one centers atten- 
tion upon the liveliest performances. In 
the midst of the general excitement don’t 
miss Kuniyoshi’s large “Acrobat with 





Child,” or Demuth’s bareback rider 
swinging on her horse like a pink blos- 
som with out-curved petals. For trap- 


eze artists look at the canvases of Sim- 
khovitch, Henri Burkhard and Guy Pene 
du Bois. There are plenty of circus rings 
in full action. You may take your 
choice. We especially liked Paul Roh- 
land’s lively version. Richard Lahey has 
captured the enchantment of bright red 
wagons; Joseph Pollet of white tents 
and tethered horses. Karl Free finds 
the circus an Arabian Night’s dream 
of exotic forms and colors. Lucille 
Blanche is a young lady who wanders 
around the big tents and paints almost 
everything—the pigmies, the wide-hipped 
lady with the trained seals, the fat wo- 
man, the barkers, the acrobats—the 
beautiful and the pathetic. And don't 
miss the French circus scencs of Charles 
Rocher, whose paint brush has great 
gusto and considerable sly humor. He 
delights in noisy color, in the gesticula- 
tions of the barker, in the enraptured 
faces of Breton peasants. Who could 
fail to be impressed by his “Fat Lady 
Desired in Marriage by the Shah of 
Persia?” or by his strong man’s mascu- 
lar adornments? Two figures by Carl 
Walters are the only sculptural reflec- 
tions upon the circus—a fat lady who 
satisfies our suppressed desires to see 
280 pounds of undressed nudity and a 
slim gentleman, fearfully and wonder- 
fully tatooed. 





MATER DOMENICO 
FEHRINGER 
Dudensing Galleries 





The drawings of a nun who has been 
cloistered for thirty-five years are now 
on view in a corridor of the Dudensing 
Galleries. Sister Domenico, who has had no 
art instruction outside the walls of her 
convent, designs with an instinctively 
modern feeling. All save the essential 
structural lines have been eliminated. 
The spacing of the figures, heavily out- 


lined in black, shows an excellent feel- 
ing for balanced decoration. Many of 
the drawings, which are naturally en- 
tirely religious in theme, might be car- 
toons for modernistic stained glass win- 
dows. A series from the life of St. 
Elizabeth and Mater Dolorosa are par- 
ticularly striking. 


BARON MICHELE PIZZUTI 
Gainsborough Galleries 








A large room of the Gainsborough Gal- 
leries is now filled with portrait drawings 
of lovely women, largely of the silver 
screen, done by Baron Michele Pizzuti, 
who is noted both here and abroad as an 
interpreter of feminine charms. The aris- 
tocratic grace of Greta Garbo, the pathos 
of Lillian Gish, the exotic lure of Vilma 
Banky and the gaiety of Marion Davies 
provide the artist with congenial subject 


matter. In another room is a group of 
flower paintings, which should appeal to 
lovers of naturalism in art. The catalogue 
of the exhibition tells us that the great- 
est Italian poets have exalted Pizzuti, and 
we quote herewith the appreciation of 
Matilde Serao, a well known Italian 
author : 

“Michele Pizzuti today achieves even 
more—portraits of gentlewomen have 
come forth palpitating from his sagacious 
pencil—serene foreheads, flowing hair, 
eyes full of expression, mouths on which 
the smile of Giaconda flourishes, profiles 
uplifted to a distant vision—possibly un- 
real—women radiating not alone physical 
beauty, but better, femininity—and the 
artist has rendered all its poetry.” 

The opening of the exhibition on April 
3rd brought forth a large attendance of 
over two hundred people prominent in 
art and society. Among the prominent 
visitors to the exhibition last Saturday 
were Dr. Santovincenzo, Italian Consul, 
Mr. Jules Bache, Commendatore Antonio 
Scotti, Countess Venezia, Count Justo, 
Mr. George T. Wilson, Mr. Richard En- 





right, Mrs. Shaw and many others. 























DRAWINGS by 
OLD MASTERS 


TOMAS HARRIS 


invites you to inspect a collection of 


PAINTINGS by 
GOYA, EL GRECO 


EARLY FLEMISH MASTERS 


at his new Gallery 


38, SACKVILLE STREET, LONDON, W. 1. 





DIANA THORNE 
Schwartz Galleries 





Drypoints and watercolors by Diana 
Thorne are on view at the Schwartz Gal- 
leries until April 27th. Miss Thorne has 
been acclaimed by the late Haldane Mac- 
Fall, doyen of British art critics, as 
comparable only to Kate Greenaway in 
whimsical humor and understanding of 
dogs and children. The present exhibi- 
tion features a number of canine sub- 
jects which should prove popular among 
the many admirers of dogs in art. The 
playful children and gay young mothers 
at play among the breakers form an- 
other series in which Miss Thorne is 
sure of an appreciative audience. 

In “Murder” and “The Witness” the 
artist shows what she can do in a more 
serious vein. “Pan of Puck’s Hill,” 
which was selected by Fine Prints of the 
Year and the Fifty Best Prints of the 
Year is a feature of the current show- 








ing. Miss Thorne’s twelve watercolors 
are quite free in their brushwork and 
pleasant in color. In this medium, the 
artist wisely confines herself to pure 
} oman and abandons dogs and chil- 
ren. 





JOHN WHORF 
Milch Galleries 





Collectors of Sargent watercolors who 
buy them for something more than the 
master’s name should be grateful to John 
Whorf. He has carried on that part of 
the Sargent tradition in a highly com- 
petent manner, not in the role of copyist 
but in a highly competent manner, not 
in the role of copyist but in that of 
student and admirer. His color is bril- 
liant and hard and has excellent black 
and white value; his technique is that 
of a virtuoso. The dramatic quality of 
his illustrations of tempestuous life on 

(Continued on page 14) 
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STEWART CULIN 

Stewart Culin, Curator of Ethnology 
in the Brooklyn Museum, died at Amity- 
ville on April 9th. He had been ill for 
several months. 

Mr. Culin had for many years 
recognized as an authority on primitive 
art; he had pursued his studies in the 
field as well as in the library and was 
perhaps more at home in India or China 
than in Brooklyn. During his connection 
with the Brooklyn Museum, which be- 
gan in 1903, he transformed the ethnolog- 
ical departments, making them of out- 
standing esthetic as well as scientific im- 
portance. He initiated many of the prac- 
tices now general in the museum field for 
he had a genius for installation and a 
profound conviction that museum collec- 
tions were valuable only as they served 
the needs of the public. Under his direc- 
tion work rooms, available for the use 
of students, designers and artists, were 
established in the museum. He would 
raid his cases and storerooms in order 
that the finest pieces in his collections 
might be put before the student. Dress 
designers brought their models to the mu- 
seum workrooms and the rarest treasures 
of the collection were put on them; tex- 
tile designers, potters, men and women 
of every craft were welcomed and given 
aid. It 


known hx WwW 


been 


every may never be generally 


wide Stewart Culin’s influ 


ence on the craft work, fabric and cos- 
tume design and decoration of the past| 
few years has been but his passing will 
be deeply mourned by many of the lead 

ers in the decorative arts. 

He was a man of tremendous convi 
tions and complete honesty. His 
tempt of sham and pretense, commercial, 
scholarly or social, was complete. It won 
him a few enemies and a great host of 
loyal friends. No man was quicker to 
give help to sincere students; nor could 
anyone take more delight in puncturing 
the bubble of pomposity. 

He himself remained always a student, 
eager to learn; kindly in his relationships 
with others, simple, sincere, humorous 
and genuine. The many honors which 


con 








spoke always of himself as “a person of 
no education” and could meet great schol- 
ars, whom he surpassed in knowledge, 
students 
without 


or eager whose humility he 
iared, embarrassing either. 

The world. has lost a leader 
whose worth has not always been appre- 


ciated, 


museum 


The many individuals who have 


come to him as an unfailing source of 


inspiration have lost a great friend. 


THE MUNSEY BEQUEST 


The Metropolit Museum has this 
week become the heiress to over seven- 
teen million dollars from the Munsey 
estate. Although the sum is 1 quite 
sO vast as earlier estimates had led the 
museum to expect, it is a gift of if- 


ficent._size to make the Metropolitan t! 
wealthiest museum in the world. Great 





came to him affected him not at all. He 
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WE dinars 


“PORTRAIT OF DONNA POLYXENA SPINOLA, MARCHESA DE 


By ANTHONY VAN DYCK 


Formerly in the collection of the Prince Elector of Brandenburg, Frederick 
and Baron Steengracht. 





always an unmitigated blessing. It en- 
tails responsibilities that the poor may 
well be excused from. How will the 
Metropolitan live up to its millions? Edi- 
torial comments which have appeared up 
to date in the daily press have limited 
themselves almost wholly to appropriate 
felicitations, blended with an admirable 
optimism that this vast sum would in- 
evitably be dispensed by the trustees to 
the glory of the Museum, the general 
public and the late Mr. Munsey. 

We hope that the optimists are right. 
It may be, what with heat and light and 
the salaries of museum guards, that the 
Metropolitan has struggled along for 
years, making ends meet with the great- 
est difficulty. 
may 


Financial embarrassments 
diverted the income of the 
Hearn bequest over a considerable period 


have 


from its original purpose of purchasing 
wealth, as the moralists tell us, is not} American art and may explain other 











LEGANES” 


III of Prussia 


Loaned to the Detroit Art Institute exhibition of Van Dyck’s 
paintings by the F. Kleinberger Galleries 


and backwardnesses of 
the Museum. On the 
when we have attended the conferences 
tendered the press at Fifth Avenue and 
86th Street, there was often interwoven 
with talk of recent acquisitions, touching 
little reminders that the wealth of the 
Metropolitan was greatly overestimated 
by the general public. But the Metro- 
politan may no longer use the alibi of 
poverty, however relative. The income 
from millions should  en- 
able New York to keep up with Phila- 
delphia, Detroit, Cleveland and Chicago, 
whose progressive strides may have been, 
all unknown to the general public, a 
secret envy of the trustees, who only 
needed a few more millions to keep pace 
with the smaller museums. 

So we shall join the optimists of the 
daily press and think happily of all the 
things the Metropolitan may now be able 


idiosyncracies 


few occasions 


seventeen 





to do. 


buy important 


Now at last it will be able to 
works by old masters, 
instead of waiting patiently for legacies; 
may afford a few companions to its 
solitary Cezanne; may, in the field of 
antique sculpture, stretch the budget for 
purchase of significant examples, instead 
of loading its galleries with second rate 
art, the 


fragments. In contemporary 


museum may choose significant exam- 


ples, instead of selecting from the un- 
sold overflow of the Academy. In the 
arrangement of its galleries, the Met- 
ropolitan may now be able to follow the 
lead of Philadelphia, and discarding the 
mediocre to appropriate study rooms, so 
arrange and amplify their collections that 
old masters, furniture and objects of art 
may live together in rooms that yield a 
vivid picture of country and period. In 
public sales, when works of the first im- 
portance appear, the Metropolitan need 
no longer allow the prizes to be snatched 
away by pugnacious Detroit, Chicago and 
Cleveland. When a masterpiece appears 
on the market, the museum may claim it 
immediately, instead of allowing to be 
purchased by a private collector with the 
quiet hope that it may be bequeathed to 
them upon his death. 

The 


whether 


remains is 
dollars has 


question that 
million 


only 

seventeen 
power to stir a sleepy institution into 
sudden life, whether trenmendous wealth 
can change a museum from a luxurious 
storehouse for antiquities into a living 
revelation of the meaning and beauty of 











art. We hope that it can. 
BOOKS 
BEFORE MANET TO 
MODIGLIANI 
By Maup Dace 
Alfred A. Knopf, New York 
The title of Mrs. Dale’s book is de- 


both a 
ning and an end. It is an 


ceptive, for it suggests begin- 
account, in 
words and pictures, of a collection formed 
during a few years, constantly growing, 
constantly becoming more inclusive. Al- 
though it has not been emphasized in 
her book, the art of living men has an 
important place in the collection and 
fascinates this bold adventurer in the art 
jungle quite as much as that of the dead. 
The Dale collection presents the esthetic 
growth of our own period and of that 
immediately preceding it. It is as much 
a social document as an accumulation of 
beauty and its beginnings lie in the awak- 
ening of the artists after the long sleep 
David, Dela- 


croix, Ingres, each the father of a long 


of the post-Renaissance. 


line, are here joined in a sort of family 


reunion which includes the youngest 


There is no attempt in the 
collection at historical placing although 


grandchild. 


for convenience the plates in the book 
have been chronologically arranged. Art 
is at home in the Dale house; David, 
Ingres, Degas, Picasso, Cezanne and Van 
Gogh sit down together in _ perfect 
harmony. 

In a brief and highly condensed fore- 
word, Mrs. Dale has traced the changes 
and developments in French painting dur- 
ing the XI Xth and XXth centuries. Paint- 
ing is presented as a living thing, an 
immortal record of men’s thoughts and 
spirit, outwardly changing, moving in 
great cycles but maintaining its integrity. 
The publishers have responded to the 
quality of the book’s contents and have 
produced a beautiful volume which pre- 
sents, as well as print can do, this fine 
collection to the world. During the past 
two years the Dales have been generous 
in their loans of pictures to public ex- 
hibitions. One group of fifty was shown 
at Wildenstein’s and other pictures have 
been in group exhibitions at other gal- 
leries and in museums. But these have 
been but a part, only suggestive of the 
quality and wide range of the collection. 
Even this present book, in which more 
than one hundred paintings are illustrated, 
is far from complete, but it does bring 
together a stirring group, an inspiring 





; record of a great period in art. 
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LETTER 





Paris, March 22nd, 1929 
2 Rue des Beaux Arts 
To the Editor of THe Art News: 

I have received a clipping from your 
paper of October 27th, 1928, which has 
a heading “Delteil Catalogues to Be 
Continued.” 

With the exception of the work which 
was in course of publication at the time 
of my husband’s death and which I am 
finishing for the subscribers, there will 
be no further continuation of his works 
and no one is authorized to continue 
them. 

As the heading of your article gives 
an erroneous impression I will ask you 
kindly either to insert this letter in your 
paper or make the correction in the paper 
yourself. 

Yours very truly, 
Mme. Vne. Loys DELTEIL. 





A CORRECTION 
Due to a regrettable error THE ArT 
News failed last week to give credit to 
the American Art Association for the 
use, before publication, of the foreword 
to the Reifsnyder Catalogue. 


LONDON LETTER 





Frames as Selling Aids 
Dutch Paintings Shown in 
Manchester 
“Lesser Known Painters” Exhibit 
The Watercolor Society’s Show 
National Gallery Buys Modern Art 





By Loutse Gorpon-STABLes 

In view of the complaints—so fre- 
quent at this time of year when artists 
are preparing their work for submission 
to the Royal Academy—of the high 
prices placed upon frames, it is refresh- 
ing to find that Richard Sickert is voic- 
ing the virtues of an inch-wide moulding 
of deal or of varnished maple, as mak- 
ing “as good a frame for paintings as 
money can buy.” As an example he 
points to Monet, who sold countless 
paintings without any frame at all, and 
declares his belief that as a rule the at- 
tention paid to the frame is in inverse 
ratio to the importance of the work con- 
cerned. This is a healthy point of view, 
and it is interesting to note to what an 
extent the old rules as to the required 
tvpes of frames are being relaxed. But 
doubtless the frame-makers will resist all 
such attempts to the utmost and continue 
|to impress upon the public the large 
part played by the frame of character in 
selling its contents. 
* * * 

The trustees of the Glasgow Art Gal- 
lery, nothing daunted by the action of 








the committee of the recent Dutch Ex- 
hibition at. Burlington House in hang- 
ing their “Woody Landscape” with the 
offending legend, “attributed to Hob- 
bema,” are showing their spirit by loan- 
ing the work to the Manchester Art 
Gallery for exhibition in conjunction 
with a group of Dutch old masters. 
Every year Manchester holds for a 
month a Dutch show, drawing upon 
famous collections for examples, this 
custom having existed for more than 
seventy years. An interesting plan, cal- 
culated to make even the least instructed 
of visitors in time intimate with at least 
one school of art. 
* * 

What with the enlightened views of 
provincial museum directors, the activi- 
ties in the provinces of the committee 
for the exhibition of “lesser known 
painters” and the Duveen scheme, it 
seems probable that the art market will 
extend its boundaries considerably before 
long. Just now the Walker Art Gallery 
in Liverpool is devoting four large 
rooms to the latter exhibition, and I 
hear that its level of quality is such as 
to attract many new patrons, It is in- 
teresting to note that a painter such as 
Alfred Wolmark does not hesitate to 
join the ranks of the “lesser knowns” 
and sends in a still life which proves to 
be one of the most attractive items in the 
show, and that C. R. W. Nevinson con- 
tributes a woodcut dealing with “Steel 
Construction” and displaying his char- 
acteristic skill in composition and design. 
It is encouraging for the entirely-un- 
known to Have the co-operation of the 
much-better-known. 





When an artist ventures into realms 
not strictly his own, one is apt to gain 
interesting side-lights on his viewpoint 
even though technically the resulting 
work may not be beyond reproach. Hence 
the pleasure of discovering at the ex- 
hibition of work by the Modern Water- 
color Society at St. George’s Gallery, 
Hanover Square, studies by men such as 
Frank Dobson and Jacob Epstein. Usual- 
ly in a sculptor’s drawings there is a ten- 
dency to over-statement in the modeling 
of the figures, but in these examples it 
is kept well in check with the result that 
we get well balanced, rhythmic results. 
An exhibitor who carries on the English 
tradition in watercolor most faithfully 
is Douglas Bliss, while it is the influence 
of the French school that is apparent in 
the output of Elliott Seabrooke and Leon 
Underwood, both of them, however, dis- 
tinctly individual in their general point 
of view. Some able studies are con- 
tributed by Frederick Porter. 

* * * 


The reports issued by the National 
Gallery are always interesting reading, 
especially so for the light they throw 
on the Gallery’s policy of purchasing 
modern works. Millbank of course owes 
a great deal each year to bequests and 
donations as well as to purchases made 
by the Contemporary Art Society and so 
forth. This year has seen the addition 
of examples of the work of Sir William 
Orpen, Wilson Steer, Sir Charles Holmes 
and Jacob Epstein, and I notice that a 
picture by Emma Ciardi has also been 
acquired, This artist held a very suc- 
cessful show not long ago at the Fine 
Art Society. 





MUNICH LETTER 





A Fine Holbein Portrait for the 
Germanic Museum in Nuremberg’ 
The Model and von Passavant-Gon- 
tard Graphic Art Collections 
Munich Kunstverein Plans Exhibi- 
tion of American Art - 


By Dr. Husert Wim 

One of the finest paintings that the 
Bohler firm has recently exhibited is the 
magnificent portrait by Hans Holbein 
the Younger which has been acquired 
by the Germanic Museum in Nuremberg. 
The name of the young Lucerne bur- 
gher whom the painting depicts—Jo- 
hannes Xylo Tectos—is found in an iri- 
scription in the upper corner of this 
faultlessly preserved painting. This por 
trait was done in Lucerne in 1520, after 
Holbein’s return from his journey to 
Milan from 1518 to 1519. The acquisi- 
tion of this beautiful portrait now gives 
Southern Germany at least one distin- 
guished example by Hans Holbein the 
Younger. The color scheme of this 


painting impresses one by its deep and 
unusually resonant harmony. The richl 
variegated flesh tones of the face “ 
hands blend in exquisite shadings with 
the smooth grayish brown of the robe, 
the orange of the mantle and the deep 
red of the bonnet. The background of 
the painting is occupied by architectural 
motifs of rich design against a beautiful- 
(Continued on page 15) 
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(Continued from page 11) 
sea and shore is sometimes more stressed 
than was usual with Sargent but may 
constitute an added attraction. A few 
of his pictures might very well relieve 
the monotony of the famous Sargent cor- 
ridor in the Boston Museum. 


F. RAYMOND HOLLAND 
ROBERT CARSON 
Ferargil Galleries 








Paintings by F. Raymond Holland and 
watercolors by Robert Carson are now 
on exhibition at the Ferargil Galleries. 
Most of the Holland pictures are of 
scenes in Southern France or other warm 
spots. Heat is suggested both by at- 
mosphere and color for the dominant note 
in the show is the rather violent red 
which Mr. Holland introduces into most 
of his paintings. He can be cool, as 
the picture of Connecticut tide marshes 
proves, or collected, as shown by his one 
golfing picture but for the most part 
red is his story and he sticks to it. 

Carson’s watercolors are capable and 
rather literal notes of the coast of Maine 
and shore of California. 


DUTCH LITTLE MASTERS 


Newhouse Galleries 





The Newhouse Galleries are exhibiting 
a group of twenty pictures of the Dutch 
school of the XVIIth and XVIIIth cen- 
turies under the title of “Dutch Little 
Masters.” Among the painters listed in 
the catalogue are Nicolas Maes, Ferdi- 
nand Bol and C. J. van Ceulen. Others 
are Nicola Berchem, Dirk Deleus, Jan 
Stevens, Thomas de Keyser, Mathys 
Naiven, Isaac van Ostade, Backhuysen, 
Weenix, van der Poel, Harmen Hals, 
Brekelenkam, van Gestel, Dirk Stoop and 





Calreeth. 


Keats Holographs 


To Be Sold by 
Puttick & Simpson 





LONDON.—Two unpublished holo- 
graph verses by John Keats will be sold 
at Puttick & Simpson’s in one of their 
May sales. On the reverse of these 
there is a holograph copy of his Sonnet 
to Sleep, signed and dated. Another 
item of interest to be sold in May is 
a poem with additional Ms. signed by 
Charles Lamb and his wife Mary. Both 
items have been removed from an auto- 
graph album which belonged to a friend 
of Keats, and are printed below. 

HOLOGRAPH POEM BY 
JOHN KEATS 
Yes! I shall live—the breath of Fame 

Will not be lost to me and mine 
Since—I may write my name 

Upon this spotlefs leaf of thine. 

The Eager hands of future Ages 

Will catch the volume left by thee; 
And thou who Dwell within its pages 

Will gain an immortality. 


SONNET TO SLEEP 
O soft embalmer of the still midnight, 


Shutting with careful fingers and 
benign 
Our gloom-pleas’d eyes, embower’d from 
the light, 


Enshaded in forgetfulnefs divine: 
O soothest sleep! if so it pleases thee, 
close 
In midst of this thine hymn my willing 
eyes, 
Or wait the Amen ere they poppy throws 
Around my bed its lulling charities 
Then save me or the pafsed day will 
shine 
Upon my pillow breeding many woes: 





Same me from curious conscience that 
still hoards 
Its strength for darknefs, burowing like 
the mole, 
Turn the Key deftly in the oiled wards 
And seal the hushed Casket of my soul. 
Joun Keats, 
June 1820. 





As humble guests at solemn cheer 
Contendedly take up the rear, 

And fill a place with modest graces 

As well as guests in better places— 
So we, the latest of your friends— 

For here the long procefsion ends— 
With pleasures not unmix’d with griefs 
Accept half pleased the latest leaf 

To friends the foremost page of sign’d— 


The lame acquaintance limps behind. 
C. Lamr, 


Mary Lams. 
who on the last page of his Album, 
and first leaf of their hearts, are 
willing (if he gives them leave) in in- 

scribe 
the name of Bowring after a two hours 
(as good as twenty years) acquaintance 
The worth is not long in making itself 
known. 





RARE WORKS SOLD 
IN MARSEILLES 


MARSEILLES.—At Marseilles  re- 
cently was held the sale of M. Massot’s 
collection, containing some rare works of 
art. A _ small triptych of the Giodo 
School went for 95,000frs. (£760), a 
X1Vth century seated Virgin for 
52,500frs. a XVIth century Flemish 
triptych for 49,000frs., a marseiles land- 
scape by Lacroix for 15,000 frs., a cross 
of the XIVth century with Limoges 
panels for 15,000frs., a XIVth century 








Christ in alabaster for 18,000 frs. and 
three Flemish tapestries for 200,000frs. 


WILLIAM T. DANNAT 
DIES ABROAD 


According to The New York Times 





announcement was made in New York on 


April 4th of the death in Monte Carlo 
on March 12th of William Turner Dan- 
nat, American painter, who had lived in 
Paris for many years. He was born in 
this city in 1853. His “Quartet” and 
portrait of Theodore Child have long 
hung in the Metropolitan Museum. 
After early essays in architecture, Dan- 
nat turned to painting. He received his 
first training at the Munich Academy 
and in Florence, then settled in Paris, 
where he practised under no particular 
master but under the general guidance of 
Carolus Duran and Munkacsy. He first 
exhibited in the Salon in 1883. The 
picture, “An Argonese Smuggler,” made 
an impression, was bought by the French 
Government and placed in the Luxem- 
bourg, where several of his later works 


followed it. “The Quartet,” that went 
to the Metropolitan, has been considered 
his masterpiece. 

Mr. Dannat had been president of the 
Paris Society of American Painters and 
a member of the International Art Jury 
of 1899, the year in which he received the 
Legion of Honor. 


SALONS ANNOUNCE 
SPRING EXHIBITION 


The Salons of America announces its 
Seventh Spring Salon to be held at the 
Anderson Galleries, April 15th to May 
54th. The exhibition is open not only 
to American artists, but to anyone in 
the world, and the works are not subject 
to the selection of a jury. It is, how- 
ever, distinguished from the ordinary in- 








dependent or non-jury exhibition by the 
fact that careful and expert attention 
is paid to proper hanging instead of plac- 
ing the work in mechanical order, and 
no more paintings are accepted than can 
be shown to excellent advantage. The 
Salons of America is also unlike any 
other group organization in that it is 
self-supporting—maintained by small 
fees paid by each exhibitor to defray 
the actual exhibition costs. 

About three hundred and fifty artists 
were represented in the 1928 Salon, and 
since the exhibition occupies the entire 


top floor of the Anderson Galleries, it is 
estimated that few, if any, more can 
be included this year. Each exhibiting 
painter is entitled to show one painting 
of medium size, and each sculptor four 
medium size studies, for the membership 
fee of eight dollars. Additional small 
fees are charged for the exhibition of 
more works. 

The Salons of America recently an- 
nounced a new project, growing out of 
the success of the auction sales of mem- 
bers’ work which they have held for the 
past several years. The proceeds from 
these sales is to be devoted this year 
and each year hereafter to the founda- 
tion of a collection of modern art. Col- 
lectors and critics sympathetic with the 
ideals of the organization, but unbiased 
by personal consideration of any kind, 
will purchase for the Salons as many 
works of art by young Americans as 
funds will permit. When a collection 
has been formed the Salons intends to 
present it as a whole to some American 
museum for its permanent collection. 
Until then, the group will be available 
as a loan to museums and institutions 
throughout the country. 

The Salons of America has for its 
officers the following: Wood Gaylor, 
president; Robert Laurent, vice-presi- 
dent; David Morrison, treasurer; Stefan 
Hirsch, recording secretary, and Yasuo 
Kuniyoshi, corresponding secretary. 
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MUNICH LETTER 








(Continued from page 13) 
ly preserved sky-blue, which serves as a 
foil for the head. The personage rep- 
resented is seen at half length playing 


the lyre. 
i 


For a few days the state print cabinet 
of the Pinakothek is holding an exhibi- 
tion of two private collections of an- 
tique graphic art of a quality that is 
seldom seen today. These are the Mod- 


el collection of Berlin and the von Pas- 
savant-Gontard collection of Frankfurt 
a.M. which will both be sold at the Boer- 
ner auction rooms in Leipzig between 
May 10th and 15th. The Julius Model 
collection is a restricted and extremely 
personal aggregation of French graphic 
art of the XVIIIth century; the great- 
er part of the von Passavant-Gontard 
collection is comprised of the property 
of an old and famous Frankfort family 
and includes not only graphic art, but 
sculpture, decorative art and antiquities 
ranging from the Middle Ages to the 
Renaissance. Julius Model, who died in 
1920, was one of the most famous Ber- 
lin collectors of early graphic art. He 
belonged to that group of genuine con- 
noisseurs who relied upon their own 
well tried judgment. Many publications 
of high standing issued in Berlin in 1899, 
1913 and 1914 have rendered his collec- 
tion widely known. The auction cata- 
logue was compiled by Dr. Friedlander 
of Berlin, who gives a creative and scien- 
tific survey of the 1156 items of this 
comprehensive sale. The particular im- 





portance of the Model collection lies 
not only in its quality, and extensive-| 
ness, but also in the excellent preserva- 
tion of the prints as a whole. A large 
proportion of them are very early states 
and trial proofs. Among the particular 
rarities are: Louis Marin-Bonnet, “Head 
of Flora,’ a life size bust portrait of 
Boucher’s daughter, after the Boucher 


pastel; Jacob Christoffel Le Blanc, 
“Louis XIV, King of France,” after 
Blackev; “Madame du Barry, Half- 
Figure’; Jean Baptiste Andre Gautier 
d’Agoty, “Madame du Barry,” half 
figure; Francois Janinet, “L’Indiscre- 


tion,” two ladies with a letter, after 
Lavreince. 

There are also other masterpieces by 
Janinet, Descourtis, Debucourt and many 
others. Julius Model wisely limited the 
field of his collecting with the greatest 
severity. The collection ranges from the 
XVIIth to the XIXth centuries, begin- 
ning with the portrait engravings of the 
Louis XIV period and ending with the 
outstanding masters of French XIXth 
century lithography, Daumier and Gavar- 
ni. Between these dates we find the 
greatest treasures of the collection—the 
proud series of prints by the most im- 
portant XVIIIth century masters. 

The von Passavant-Gontard collec- 
tion is composed mainly of engravings 
and woodcuts by old masters from the 
XVth to the XVIIth centuries. It will 





be auctioned in Leipzig along with an} 
old Dutch private collection, duplicates| 








REMARKABLE MOSAICS 
FOUND NEAR RIMINI 


ROME.—Some time ago an interest- 
ing archaeological discovery was made 
in the courtyard of an industrial school 
near Rimini, when digging was begun 
for the purpose of making the founda- 
tion of some new rooms to the building. 
At the time, the value of this discovery 
was not made public, but now the ex- 
cavations have proceeded further and 
some very interesting particulars have 
come to light. 

It was in the first and second century 
A.D. that Rimini occupied a more or 
less important part in decorative art and 
in the making of mosaics, and these 
mosaic pavements now uncovered are 
fine examples of such work. These were 
evidently the pavement of an antique 
house, which fell in consequence of a 
fire, so severe that the pavement was 
covered to the depth of 35 centimetres 
with blackened earth mixed with frag- 
ments of ashes and burned wood. 

The mosaic is in two parts, one of 
which is’ of a square geometrical design 
measuring 2,24 by 2,40 metres, and the 
other a border surrounding the square, 
in which are represented various run- 
ning animals, a deer, a lion and an ante- 
lope, all in profile. The background of 
reddish brown is decorated with branches 
of trees. The deer, which is the first of 
the figures, is shown running from left 
to right with its front paws raised, while 
the hind legs barely touch the ground, 
and the eyes have a frightened expression. 
The lion is also in motion, with his mane 
erect, and his mouth open. This figure 
is designed and executed with the great- 
est care, and the many colored pieces of 
stone employed carry out the idea and 
modeling of the form of the animal re- 
markably. At the right of the lion is 
the antelope, also running, and very well 
designed. The body of this animal is of 











from the print collection of Veste Co- 
burg and duplicates of engravings of 
ornaments from the Berlin State Art 
Library. The catalogue, which groups 
all these collections together, contains 
nearly 1,400 items. Among these are 
early anonymous German, French and 
Italian woodcuts and engravings, prints 
by Aldegrever, Hans Baldung Grien, 
Barthel and Hans Sebald Beham, nu- 
merous of the finest engravings by 
Durer, Rembrandt, Lucas van Leyden, 
Van Dyck, Ostade, Israel van Meckenem, 
Wenzel Hollar and Jacob Ruisdael. The 
engravings of ornaments are particularly 
noteworthy. The chief glory of the col- 
lection is the extremely rare double por- 
trait by Israel van Meckenem. 


It has been announced recently that 
the Munich Kunstverein, which is now 
being considerably enlarged, intends or- 
ganizing an exhibition of American art 
after alterations are completed. 
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grayish-yellow, brightened with pieces of 
blue stone. 

Professor Auriegemma, superintendent 
of antiquities in this part of Italy, has 
published a long article on this mosaic, 
and says that although the drawing of 
these animals is primitive and curious 
yet it is reasonable to affirm that, “while 
they are not perfect objects of art, these 
mosaics may properly be compared with 
similar mosaics in the houses of Pompei, 
figures executed with vigor, even though 
imperfect in design. They are works 
not of great artists, but of artisans who 
were clever with their hands, and whose 
attempts were not to be despised.” 

The geometrical square had some sort 
of small emblem in the centre, which is 
now destroyed, and surrounding that 
are four crosses whose arms are of equal 
length. Around each cross are rays, and 
there are a number of complicated and 
interwoven designs of lines and stars. 
The whole is variegated in color. 

But the most beautiful part of the 
pavement is the surrounding border 
decorated with branches of trees, be- 
tween which are represented with re- 
markable skill, various sorts of birds. 
A peacock is especially beautiful, with 
its head and neck made up of small 
pieces of blue enamel with white lights, 
its wings in reddish brown bits of stone, 
in various gradations, the tail in gray 
blue with black stripes, and the feet 
a blue green. Other birds, such as 
quail and partridge and a pheasant are 
well preserved, all in beautiful colors, 
but there are the remains of other de- 
signs in which it is impossible to recog- 
nize the exact form. Even thse frag- 
ments, however, are sufficient to show the 
fineness of the work and the ability of 
the artist. 

Besides this large mosaic another was 
discovered in a smaller room and of a 
less finished character. 

Thses two precious remains of Rimini 
during the Roman period, have been 
taken to the Archaeological Museum of 
Rimini where they are objects of ad- 
miration to all the strangers who come 
continually to visit the magnificent 
monuments which, thanks to the work 
of Augustus, of Tiberius and of Mala- 
testa, adorn the city. Probably the era 
of discovery of new mosaic and of other 
important archaeological finds is not 
ended, for it is planned to carry on other 
excavations in the courtyard of this 
same Industrial School. Tes es 





DISCOVERIES IN 
ANCIENT “LARINUM” 


ROME.—From Larino (Campobasso) 


news comes that after the recent dis- 
covery of the wall and the complicated 
system of heating for the baths, a peas- 
ant digging in the ground near the am- 
phitheater has found a beautiful marble 
statuette, twenty centimeters high and in 
a state of perfect preservation. It rep- 
resents a satyr, with the ears of a goat, 
crowned with a thick wreath of leaves, 
finely carved. The delicacy of the work 
leads to the belief that the statuette be- 
longs to the classic Roman epoch. 

There has also been found a rich 
Etruscan tomb filled with various ob- 
jects of terra cotta, and others in glass, 
all well preserved. In explorations made 
here and there in this neighborhood, 
which was the nucleus of ancient Lari- 
num, many traces of monumental and 
rich edifices have been found, as well as 
other precious remains which testify to 
the power and the splendor of the an- 
cient city. 

The honorary inspector of the monu- 
ments and excavations in this part of 
Italy, Don Vincenzo Levante, has in- 


formed the Superintendence of Naples of 
the existence of these remains, asking 
that the work of excavation and re- 
search in this region be speedily begun. 


TURNER DRAWING 
TO BE SOLD 


LONDON.—One of the great ro- 
mances of art, writes A. C. R. Carter in 
the London Daily Telegraph, is that, at 
age of sixty-seven, Turner had the am- 
bition to obtain £1,000 for ten of his 
most wonderful watercolor drawings, 
and failed to get more than 80 guineas 
apiece. Yet last year we saw one of the 
incomparable ten—the “Red Rigi”—bring 
as much as 7,900 guineas at Christie’s, 
thereby exceeding the previous Turner 
maximum for a drawing, 6,200 guineas, 
realized by another of the ten, the 
“Zurich,” in the Drummond sale, 1919. 

The story is recalled because the draw- 

















ing which Turner himself thought to be 
the best, and the one which Ruskin tried 
to presuade his father to buy, the 
“Spligen Pass,” is to appear at Christie’s 
on April 19th in the collection of the 
late Mr. A. T. Hollingsworth. He was 
the great friend of Sir Joseph Beecham, 
whose “Constance,” fetching 4,050 
guineas in 1917 was another of the ten. 

Half a century ago the friends of Rus- 
kin, knowing how greatly he worshipped 
this “Spliigen” drawing, banded them- 
selves together and bought it for him as 
a present, subscribing 1,000 guineas to 
that end. With others it passed at Rus- 
kin’s death to Mr. Arthur Severn, and 
then it was acquired by Mr. Hollings- 
worth. He collected also the fine draw- 
ings by his friend, Tom Collier, and he 
succeeded in buying Fantin-Latour’s 
masterpiece of roses in a blue glass vase, 
painted in 1866, along with other ex- 
cellent pictures by Corot, Harpignies, 
Israels, and Jacque. 


OLD MASTERS BRING 
TOTAL OF £13,683 


LONDON.—Pictures by old masters, 
the property of Mr. Arthur Kay, of Re- 
gent-terrace, Edinburgh, and from other 
sources, fetched £13,683 at Christie’s on 
March 22nd. Mr. Kay’s pictures, among 
which were several by little-known Dutch 
and other artists, included: A. Cuyp, a 
view of Utrecht—280 guineas (Trost); 
P. Gallis, still life, signed and dated 1661 
—185 guineas (Schidloff) ; W. C. Heda, 
still life, with wine glass, plates, etc., 
signed and dated 1614—480 guineas 
(Dowes); A. van der Neer, a frozen 
river scene with skaters—880 guineas 
(Dowes); F. Post, a view in Dutch 
Guiana, signed and dated 1667—360 
guineas (Trost); G. G. Savoldo, a young 
flute player—420 guineas (W. Sabin) ; 
this was bought in at Mr. Kay’s sale in 
1911 for 40 guineas; and E. de Witte, a 
church interior with gravedigger, signed 
and dated 1661—700 guineas (Asscher). 
Other properties included: F. Guardi, 
an Island near Venice—370 guineas (F. 
Sabin); Velazquez, two boys playing 
cards—300 guineas (Agnew); and J. F. 
de Troy, portrait of a gentleman in yel- 
low embroidered dress—420 guineas (Col- 
naghi and Co.). 
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SPORTING PICTURES 
- SOLD AT CHRISTIE’S 


LONDON.—At the sale held by 
Messrs. Christie, Manson and Woods on 
March 15th, of pictures by old masters, 
the properties of the late Col. Sir Wynd- 
ham Murray, Mr. R. J. Roney-Dougal 
and others, the following prices were 
realized: a hunter, with groom and dogs, 
in a landscape, by J. Seymour, £27 6s.; 
|e of a hunter, with groom by a 
‘ountain, by J. Wootton, £33 12s.; H.R.H. 
five ah Lord G M 

er ting Lor rosvenor’s Meteor, 
by Eclipse over the B.C., Newmarket, 
for 500 guineas, “Spring Meeting,” 1790, 
by J. N. Sartorius, £315; a curricle on the 
road, 8 miles from Westminster, by 
Lieut. J. Downman, £241 10s.; racing at 
Newmarket, by J. Wootton, £630; por- 
traits of Languish and Pantaloon, the 
property of the Marquess of Westmins- 
ter, sire and dam of Ghuznee, in a land- 
scape, by J. F. Herring, 1840, £157 10s.; 

rtrait of Cotherstone, the property of 

r. Bowe, winner of the Derby, 1843, 
ina loose box, by J. F. Herring, 1843, £8 
8s.; and a hawking-party refreshing, by 
Wouwerman, £14 14s. 


VAN ZUYLEN PRINTS 
TOTAL £29,714 


LONDON.—In totaling £29,714 the 
three days’ dispersal at Sotheby’s of 
Baron van Zuylen’s collection, chiefly 
composed of French color-prints, has 
formed a noteworthy event, reports A. 
C. R. Carter in the London Daily Tele- | 
graph. The experts feel that full jus- | 
tice has been done, especially as two 
prints alone brought £4,500 between them : 
the “Joueuse de Guitare” at £2,500 and 
“Les Deux Baisers” at £2,000. 

The bonne bouche of the last session 
was the final item in the sale. This was 
not a color-print but an original gouache 
drawing by N. Lavreince, originally in- 
tended by the artist for reproduction, but 
eventually not engraved. For this in- 
interior showing an XVIIIth century 
grande dame at her toilet, with her tiring- 
woman—as charming as a delicate Jan 
Steen—Mr. F. Sabin paid £1,150; and 
another original drawing of Diana and 
her nymphs with Silenus, by Jordaens, 
accompanied by an etching of it, realized 
£420 (Dr. Beets). 


£2,850 FOR 
: BOOKS OF HOURS 


| LONDON.—A few very beautiful and 
rare illuminated MSS. were offered at 
Sotheby's and caused much spirited bid- 


ding. They came from the collection of 
the Belgian baron whose French colored 


prints were recently sold for great sums. 
The chief prize in the sale on March 21st 


was a Flemish XVth century Horae, 
with many lavish full-page miniatures, 

robably painted for a member of the 

mbard family of Villa, then settled in 
Brussels. After a close fight with Mr. 
Gabriel Wells, Mr. Frank Sabin’s agent 
won this superb book of hours at 
£2,850, and after a similar duel, a Rheims 
Horae reached £1,850. One of the 
miniatures in this shows St. John writ- 
ing his Gospel, and a demon running 
away after upsetting the saint’s inkpot. 
The artists of these books of hours 
ranged in subject from grave to gay, and 
found relief after depicting a martyr- 
dom in limning a man wheeling a bar- 
rowful of monkeys. 

A third Horae, Ghent-Bruges School, 
circa 1500, with that unusual miniature 
of the Emperor Heraclius bringing back 
the True Cross to Jerusalem, was bought 
by Mr. Maggs at £1,700. 


FIRST EDITIONS 
IN LONDON SALE 


LONDON.—Hodgson and Company’s 
three days’ book sale recently brought 
£2,875, and included several first edi- 
tions of G. B. Shaw—Cashel Byron’s 
Profession, 1886, in blue wrapper, £7 
(King) ; Widowers’ Houses, 1893, wholly 
cet with post-card from the author, 

(King); Man and Superman, 1903, 
£24 10s. (Heffer); and Plays, Pleasant 
and Unpleasant, 1898, £42 (Quaritch). J. 
poents Analysis of Ancient Mythology, 

5, Mrs. Piozzi’s copy with io notes 
in her handwriting on the margins, real- 
ized £49 (Edwards) ; S. Richardson, Sir 





ales’s Traveller, by High- 




















EARLY BOOKS 
TOTAL £2,900 


LONDON.—Early printed _ books, 
many dating from the XVth century, 
“the property of a lady,” brought 
£2,900 at Sotheby’s on March 27th. The 
highest price, £620, was paid by Mr. 
Goldschmidt for the younger Pliny’s 
Historia Naturalis, a folio printed at 
Venice by J. de Spira, 1469, in the or- 
iginal stamped calf over wooden boards. 
A copy of the Paris edition, 1476, want- 
ing four leaves, was sold for £48 
(Thorp). 

Some of the more important of the 
other lots were:—L. Ariosto, Orlando 
Furioso, printed by Baskerville, 1771, 
£50 (Hauser); Missale “ad usum 
Strigoniensem,” Nuremberg, 1484, with 
a fine full-page woodcut of the Cruci- 
fixion colored by a contemporary hand 
and heightened with gold, £70 (Quar- 
itch); H. Schedel, Chronicon Nurem- 
bergense, 1493, a good copy, £90 (Brad- 
ley); and an English XIV-XVth cen- 
tury MS. concerning Wigmore Priory 
and the Mortimers, with 23 finely em- 


blazoned coats-of-arms, £100 (Quar- 
itch). 








OLD SILVER TO BE 
SHOWN IN LONDON 


LONDON.—A pomander and chain 
which, with her crucifix, was the last 
article Mary Queen of Scots removed 
and handed to a woman before her ex- 
ecution, is one of the many objects of 
great value that will be shown at the 
Queen Charlotte’s Loan Exhibition of 
Old Silver at Seaford House, Belgrave 
square, S.W., opening on May Ist, reports 
the London Daily Mail. 

Many similar treasures which have 
never before been displayed publicly are 
being lent for the exhibition. 

Princess Mary is sending a William 
and Mary toilet service (1649-1711), on 
the back of the mirror of which is in- 
scribed: “Presented to Colonel H.R.H. 
Princess Mary, on the occasion of her 
wedding, by her brother officers stationed 
in the U.K.” 

Another valuable exhibit will be a gilt 
porringer and cover which was Crom- 
well’s present on the marriage of his 
daughter May to Viscount Fauconberg. 
_ To safeguard the treasures at night 
invisible rays will be used. Immediately 
these rays are intercepted upon any of 
the objects being touched, an alarm will 


be raised by the automatic ringing of 
bells. 
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Charles Grandison 1754, first edition, £76 
“S$ , and Sir Walter Scott, Peveril 
the eak, 1822, first edition in the 

£28 10s. 
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OLD PRINTS IN 
CHRISTIE SALE 


LONDON.—At Christie’s on March 
27th, early English engravings and etch- 
ings brought £3,905, and included “New 
Mackrel” in the Cries of London series 
after F. Wheatley by L. Schiavonetti— 
110 guineas (F, Sabin); two after G. 
Morland by W. Ward, “The Farmer’s 








Stable,” 150 guineas, and “Cottagers,” 150 


guineas (both bought by Messrs. Leg- 
gatt); a set of four hunting subjects 
after D. Wolstenholme by T. Sutherland 
—135 guineas (Vaz Dias); another set 
of four foxhunting subjects after and 
by the same—300 guineas; and two mez- 
zotints by Sir Frank Short, “The Weary 
Moon” and “Old Gravel Pits”—205 
guineas (both lots bought by Colnaghi 
and Co.). 
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COMING AUCTIONS lection. Among the most important of 
these are three remarkable famille verte 
baluster vases and a “rouleau” vase dec- 
orated with scrollings and lotus blossoms. 
Other interesting items include an Im- 
perial eight peach plaque of the Yung 
|Ching period, superbly painted by one of 
the first masters of the time, ‘an im- 
A series of first editions of Oscar —— garniture of vase and two beakers 
Wilde, including the seis the proeng ted in famille rose enamels of the 
eae sag ‘ ._ | Same epoch and a group of the brittle 
American edition of I era, the author's | egg shell cabinet porcelains esteemed by 
own copy, containing his autograph notes, | collectors. 
Boswell’s Life of Johnson, first edition, | There are numerous vessels in blue and 


i 
and 














AMERICAN ArT ASSOCIATION 





JACKSON ET AL. LIBRARY 
Exhibition, April 11 
Sale, April 15, 16 








very 


| white porcelain, among the finest of them 
: <1 ; sg two beakers and a Taoist oviform vase, 
tions,” also a series of first editions of | remarkable for their fine pigmentation. A 
James Branch Cabell, are among the very |hawthorn jar, No. 539 of the catalog, 
interesting items in a 3-session sale of | ¢Pitomizes the noblest of all designs in 
is Class. 
= : : The small collection of monochromes 
manuscripts, autograph presentation cop-| contains an outstanding lang yao gallipot 
ies, autograph letters and press books,|of the Kang Hsi period, exquisite in 
to go on exhibition at the American Art | Proportion and rich in textures; an apple 
Galleries on April 11. green vase of the Ming period and a fine 
; 7 nigh clair-de-lune ovoid vase of the reign of 
long first editions of Conrad, | Yung Ching. There are also two of 
and a copy of the first edition of Chris-|the much prized peach-bloom water 
topher Morley’s first book, The cared . » F 
Sin. An important autograph Nelson let- There will also be offered a number of 
he ’ jnetsuke, inro, Japanese carved ivories, 
ter to Sir John Duckworth, mentions | Chinese semi-precious mineral carvings 
Napoleon, and was written August 26,|and cloisonné plaques. 
1805, less than two months before the| The Oriental rugs exhibited show a 
death of Nelson. The collection, which | Preference for the more virile formal 
includes a portion of the library of designs of Asia Minor and the Caucasus, 
Stuart W. Jackson of Montclair, N. J.,|@S contrasted with the suavity of Persian 


with the rare “corrections addi- 


American and English first editions, |*® 


There is also a | 


series of 


will be dispersed April 15, afternoon and 
evening, and April 16 in the afternoon. 


ABERCROMBIE-MERRITT 
LIBRARY 
Exhibition, April 13 
Sale, April 16, 17 


weaving. An exemplary group of about 
fifteen ancient prayer rugs of Ghiordes, 
| Kulah and Ladik illustrates the unfailing 
|color sense of the Anatolian craftsmen 
of the past and the permanence and 
beauty of the old vegetable dyes. A late 
XVIIth century Kulah with a superb sky- 
blue field, scarlet spandrels and old-gold 











border, and a royal-blue and turquoise of 
A very important sale, which includes |@ majestic Ghiordes, should be contrasted 
the libraries of Harry N. Abercrombie | With the familiar sang de boeuf fields of 
of Baltimore, and Mrs. W. H. Merritt |the old Ladik rugs, the finest reds pro- 
of Philadelphia, is strong in library sets duced outside the courts of Herat and 
in fine bindings, including some bindings Ispahan. Faz 
with miniatures, books with color plates, The important XVIIIth century carpet 
and first editions. XIXth and XXth cen-| With its imposing allover design of 
tury authors predominate. Placed on ex-|Plaquettes in a sapphire-blue ground, is 
hibition April 13th, at the American Art | of a type once woven on the borders of 
Galleries, the collection will be dispersed Northern Persia and sometimes erron- 
April 16 and 17, evenings, and 17, after- eously assigned to Kouba; the border is 
noon. The two-session sale. 343 cata- | Characteristically Persian in development, 
logue numbers in all, presents many items | with its curving yellow Herati_ fronds. ; 
of first importance. Among them are a| From the opposite confines of Persia is 
superb copy of The Life of a Sportsman, | beautiful rose-red carpet, a millefleurs 
by Nimrod, with 36 sporting plates in| esign from the province of Kirman, with 
color by Henry Alken; a fine series of | lowering rose-bushes, lilies and jasmines, 
the works of Lewis Carroll, 17 catalogue | S08 birds and precise rows of cypress 
numbers, first editions and autograph|trees, in ordered and symmetrical pro- 
presentation copies, outstanding among | fusion; and, if we contrast the art which 
which is his An Easter Greeting to|Produced the Herati carpet, also of the 
Every Child Who Loves Alice, in cloth| *VUlIIth century, with its conventional 
slip-case, rare original issue of this|Tendering of one of the J/eit motifs of 
leaflet. Persian design. 


The one hundred and fifty rugs of the 
REIFSNYDER ORIENTAL ART 





collection further include fine representa- 





: 4 PTrATCo tive weaves of Kazak, Cobistan and 
AND OIL PAIN | INGS Bergamo, several Serapi carpets, a beau- 
Exhibition, April 17 tiful Joshaghan with the Mina Khani 
Sale, April 21, 22, 23 design, a twenty-foot Khiva Bokhara 


| carpet, and rugs of Fereghan, Sehma and 
The Howard Reifsnyder collection ot | eee sh oe aad 
Oriental art and oil paintings will be| The fourth session of the sale com- 
sold at the American Art Association on | Ptises sixty genre paintings of the XIXth 
April 21st, 22nd and 23rd. The Orien-| century European Schools, together with 
tal art includes rugs of Asia Minor,|@ few landscapes by American artists. 
Persia and other fine weaves, as well as|A study of sheep, by Cornelis van Leem- 
Chinese porcelains, carvings in hard | Putten, a fine William Shayer, a charac- 
stones, Japanese ivories and other objects. | 
The group of paintings is largely con- 
fined to genre subjects of XIXth century 


European schools and a few landscapes | | 
by American artists. MAX ROTHSCHILD 

Mr. Reifsnyder was an intimate friend Old Masters 
THE SACKVILLE GALLERY 


of Samuel S. Laird, who encouraged him 
to collect and esteem the porcelains of : 

a 28 Sackville Street, London, W.1 
Cables: OBJEDAR, LONDON. 

















the East; many of the examples in the 
Present collection were purchased from 
the Waggaman and Laird collections. The 
enameled wares of the Kang Hsi period 
form a large class in the present col- 
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teristic head by the Russian Vassili 
Verestchagin, a Dupré, a Berne-Bellecour, 
and a portrait by Jean Gustave Jacquet 
are among the most interesting items. 


AYER FURNITURE 
Exhibition, April 27 
Sale, May 3, 4 





On April 27th at the American Art 
Galleries will be put on exhibition the 
private collection of antique furniture 
belonging to Fred W. Ayer of Bangor, 
Maine. Mr. Ayer has been collecting for 
more than 50 years and everything to be 
dispersed comes directly from his home. 

Among the many valuable pieces are a 
number from Duveen of England. The 
name now stands for paintings and works 
of fine art, but Mr. Ayer remembers when 
Duveen meant antique furniture. A fine 
Queen Anne secretary; a sofa table at- 
tributed to Duncan Phyfe; 
Duncan Phyfe table and sideboard, the 
latter formerly the property of the Mayor 
of Bangor; a superb eight-legged Hep- 


besides a 


wonderfully carved; a set of fourteen 
Sheraton chairs, two arm and_ twelve 
side chairs, are notable items. The four- 
teen Sheraton chairs Mr. Ayer has used 
for years in his dining room. Duveen 
said he got them at Christies in the late 
eighties,’ said Mr. Ayer. An _ unique 
group of 175 Windsor chairs is a feature 
of Mr. Ayer’s collection. 

There are also some _ very good 
Jacobean chairs in the collection, Mr. 
Ayer’s home being furnished entirely in 
English and Colonial style. About 400 
pieces make up the collection, the ma- 
jority being furniture, with a good group 
of blue glass, genuine Stiegel, candle- 
sticks, and other small pieces. 

The collection will be sold May 3rd 
ind 4th in the afternoons. 
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Estates Appraised or Painting: Bought 


plewhite sofa from Duveen, mahogany, | 


ANDERSON GALLERIES the sale as well a magnificent needle- 


point carpet, 9x 12 feet, and a “wool-on- 
SCHERNIKOW HOOKED | wool” coverlet of extreme rarity. 
ee RUGS | KHAYAT EGYPTIAN, GREEK, 
Exhibition, April 12 | ROMAN AND PERSIAN 
Sale, April 16, 17 | ANTIQUES 
Exhibition, April 13 
Sale, April 18, 19 








Rare hooked rugs, collected by Mrs. 
Edward O. Schernikow of New York | 
City will be sold at the Anderson Gal-| Egyptian, Greek, Roman and Persian 
leries on April 16th and 17th. All the| antiques, collected by. Azeez Khayat in 
popular patterns are included—floral, | he fold. at the Anderson Galles “il 
geometric, marine and animal. Several} April 18th and 19th. Included in the 


| room-size hooked carpets are included in | (Continued on page 18) 
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Always a wide and choice selection 

of English and French Period Fur- 

niture on exhibition at Mawer’s 
Galleries. 


223, etc. FULHAM ROAD, SOUTH KENSINGTON, 
LONDON, S.W. 


Within a few minutes’ walk of South Kensington Station on the District, Tube and 
Metropolitan Railways. Ten minutes by taxi from Piccadilly Circus. A ‘phone message 
will ensure you Mr. Mawer’s personal attention and advice. Your hotel bureau will | 








connect you to Kensington 7120. 
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The Blankney,, Near Chapman’s Gorse. 
Water colour drawing by F. S. Stewart. 
Size 11% x 17 inches. 








Messrs. Vicars are Agents for the work of this Artist, and 
would be glad to give further information on request. 
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COMING AUCTIONS 








e (Continued from page 17) 

collection are choice specimens of Egyp- 
fian and iridescent glass, attractive neck- 
laces of Egyptian beads, bronze and 
tarved wood figures, ancient gold orna- 
ments, gold chains in their original 
mountings, painted Egyptian wood panels, 
Greek terra cotta figures and vases, mar- 
Ble heads; scarabs; coins, Rakka and 
Kashan pottery and other rare ancient 
art objects. 





BENKARD EARLY AMERI- 
CAN FURNITURE 
Exhibition, April 13 
Sale, April 20 





Furniture by Duncan Phyfe and other 
éarly American craftsmen, together with 
historical blue Staffordshire china, Sand- 
wich crystal and colored “dolphin” glass, 
etc., from the collection of Mrs. H. H. 
Benkard of New York City will be sold 
on April 20 at the Anderson Galleries. 
Mr. and Mrs. Benkard played a prominent 
part in the creation of a popular knowledge 
of the furniture of Duncan Phyfe and 
their combined endeavors in this field 
resulted in their acquisition of important 
examples of this cabinet maker’s work, 
some of which are to be seen in the Amer- 
ican wing of the Metropolitan, while 
others are exhibited at the Gracie man- 
sion and elsewhere. Among the finest 
items in this group in the sale are a set 
of eight mahogany chairs by Duncan 
Phyfe, of which the two armchairs are 
in the Metropolitan. There is also a ma- 
hogany three part dining table by Phyfe, 
which closely resembles the table illus- 
trated in Cornelius, Furniture Master- 
pieces of Duncan Phyfe. The mahogany 
¢ylinder front secretary bookcase by this 





same cabinet maker was exhibited at the! 
Gracie Mansion for several years, as was 
a carved and upholstered sofa of fine 
design. Another remarkable sofa is il- 
lustrated in the Cornelius publication and 
was on exhibition at the Metropolitan in 
1922, while a mahogany card and console 
table was in the 1925 exhibition at the 
same museum. 


PLaza Art Rooms 





HARTSH(¢ IRNE Ce ILLECTION 
Exhibition, April 14 
Sale, April 18, 19, 20 





Beginning Sunday, April 14th, there 
will be on exhibition at the Plaza Art 
Auction Rooms an unusual collection of 
XVIIth, XVIIIth, XIXth century fur- 
niture and decorative objets d’art, gath- 
ered by the well known antiquarian, Mr. 
David B. Crockett, from various parts of 
Europe. It is the collection of Katherine 
Hartshorne, interior decorator, and em- 
braces many rare pieces which carry the 
guarantee of authenticity from the col- 
lector. Among the more important pieces 
is a Louis XV canape of superb work- 
manship (a museum piece) and a Louis 
XV _ poudreuse, of which every line is an 
attribute to the careful designing of the 
master craftsmen of this period. 

Of great charm is a Directoire black 


marble gueridon, with griffon headed sup- 
ports, well proportioned and embracing 
the best in lines of the period. A pair 
of signed Louis XV _ fauteuils, covered 
in needlepoint, graceful in line and ample 
in proportions to give adequate comfort in 
the days when billowy skirts required 
these spaces are equally appreciated by 








A rare Louis XV poudreuse in perfect condition to be sold at the 


Plaza Art Auction rooms, during the week of April 14th 


present day admirers. A rare half-round 
peasant armchair is another interesting 
piece, with its scrolled stretchers, slender, 
finely turned legs and quaint cushions of 
ruffled antique saffron and blue print. The 
entire collection, comprising furniture, 
paintings, mirrors, glass and potteries is 
of fine quality. 


jand 30th. 


SoTHEBY's, LONDON 





GOSSE LIBRARY, PART IV 
Sale, April 29, 30 





Part IV of the Edmund Gosse library 
will be sold at Sotheby’s on April 29th 
This section consists of the 


well known collection of English plays 
and includes first editions of Beaumont 
and Fletcher, Mrs. Aphra Behn, George 
Chapman, Colley Cibber, William Con- 
greve, Abraham Cowley, John Day, Dry- 
den Nathaniel Lee, Thomas Middleton, 
Thomas Otway, Mary Pix. 








AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 


Madison Avenue at 57th Street 

April 11, 12, 13—The Benguiat collection of 
textiles. 

April 15, 16—First editions, autographs and 
press books of American and English authors, 
including a portion of the library of Stuart 
W. Jackson of Montclair, N. J. 

April 16, 17—The Arthur B. Davies art col- 
lection. 

April 18, 19—Library sets, sporting and color 
plate books, including the libraries of Harry 
N. Abercrombie and Mrs. William H. Merritt. 

April 20, 22, 23—-The Reifsnyder collection of 
oriental art and oil paintings. 

April 24—The Reifsnyder collection of books 
on furniture, ornament and design. 

April 24, 25, 26, 27—The Reifsnyder collection 
of American furniture. 

THE ANDERSON GALLERIES 
489 Park Avenue 

April 12, 13—French provincial furniture and 
objects of art collected by Mme. Andre 
Julien de Failly-Billot. 

April 16, 17—Hooked rugs collected by Mrs, 
Edward O. Schernikow. 

April 18, 19—Egyptian, Greek, Roman and 
Persian antiques collected by Azeez Khayat. 

April 20—Furniture by Duncan Phyfe and 
other early American craftsmen, with Staf- 
fordshire china, sandwich crystal and colored 
“Dolphin” glass and other objects from the 
collection of Mrs. H. H. Benkard of New 
York City. 

FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
April 17, 18, 19, 20—Paintings. 
PLAZA ART ROOMS 
9-11-13 East 59th Street 

April 18, 19, 20—-The Katherine Hartshorne 
collection of XVIIth, XVIIIth and XIXth 
century French and English furniture and 
decorative objets d’art gathered by Mr. David 
B. Crockett. 

SILO GALLERIES 
40 East 45th Street 

April 3-6, 8-13—-The Henry Miller collection 
with additions. 

April 19, 20—Miscellaneous paintings. 


























New York 





MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


Saint Louis 




















Utkanthita Nayika (Parakiya) 
Rajput Painting, ool of 


Kangra. 
Early Eighteenth Century. 





HEERAMANECK 


PARIS 
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GALLERIES 

















Asiatic 


Works of Art 


NEW YORK 
BOMBAY 

















PAINTINGS 





517 MADISON AVENUE 


SCHWARTZ GALLERIES 


ETCHINGS 


Near 53rd Street 






ENGRAVINGS 
NEW YORK CITY 




































-~ GINSBURG 


AMERICAN & ENGLISH ANTIQUES 


815 Madison Avenue, New York 











& LEVY, Inc. 











Ancien Palais Sagan, 57 Rue St. 








JACQUES SELIGMANN & C2: 


3 East 51st Street, New York 


PARIS 


Dominique 











PAINTINGS and WORKS of ART 


9 Rue de la Paix 











MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


—_ 


WILLIAM MACBETH, Inc. 
15 Bast 57th Street 


New York 























_ FRANK K. M. REHN 
Specialist in 
American Paintings 
693 Fifth Avenue New York 











Between 54th and 55th Streets 














ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE -: PAINTING 
DRAWING - MOSAIC - CERAMIC 
Winter Courses from Sept. 15 
16 West 61st Street, New York 





























THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 




















WORKS 


FLORENCE 








A. OLIVOTTTI & CO. 


OF ART 


867 Madison Avenue 
NEW YORK 


VENICE 


“Member of The Antique and Decorative Arts League” 
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AUCTION REPORTS 











SIMON-TOWNS PAINTINGS. 
American Art Association—Oil paintings by 
well known European and American artists, com- 
sing the collections formed by Herman Simon 
and by Mirabeau L. Towns, with additions, were 
sold on April 4th. The total for the sale was 
$33,493.00. A complete list of prices and of 
purchasers where obtainable follows: 

Davies, Arthur B. ‘The Chateau 
Clouds,” watercolor, signed, 9% x 12% 
in” cp pap cts cbse te shade deseke ¢os60) 02 $130 
2—Davies, Arthur B. ‘The Chateau,” signed 
watercolor, 9% x 12% im. ......ceeeeees $150 
3-Davis, Warren B. “Her Favorite Poet,” 
* signed watercolor, 11 x 15 in. ........ $17. 
4—Davies, Arthur B. ‘Nude Standing,” chalk 
drawing on gray paper, 16% x 11% in...$50 


pri 


in the 


s—Blum, Robert Frederick. “Sunday,” signed 
watercolor, dated ’79, 12% x 23 in...... $30 
John, Augustus Edwin. “Nude,” pencil 
; drawing, signed and dated 1921, 14 x 12% 
ES AES CROP PTT TC LTT oT Tete $85 
7—Davies, Arthur B. “The Purple Chateau,” 
signed watercolor, 9% x 12% in. ......- $160 
g—Davies, Arthur B. ‘Nude Seated,” signed | 


chalk drawing on brown paper, 16% x 11% 
fe, oo 0b Gb Mews COR Mu eT eee ceet onecgees $50 
9—De Neuville, Alphonse. ‘“‘Bugler in March- 

ing Order,” signed watercolor, 14% x 1% 
POO SESE SRE TFS PES Ce _- -$30 
10—Davies, Arthur B. *“Adacemy Nude, 


o 





signed chalk drawing on brown paper, 17% 
x 11% in. 98 $50 
11—Hart, George O. (Pop). ‘Dominican Na- 
tives,” signed watercolor, 11% x 19 in...$135 


12—Hart, George O. (Pop). _ “New Orleans 
Vegetable Market,” canvas, signed and dated 
1918, 1334 x 21% im. ...ceeeereeseevees . $100 
13—Ostersetzer, C. “Slavic Maid,” signed 
panel, 10 x TM, vesveseveere etptetes $35 
14—Volkers, E. “Black Hunter,’ signed and 
dated 1901, panel, 9% x 12% in........ $30 
15—British School, XIXth century. “Portrait 
of Lord Byron,” canvas, 12 x 9 in. ..... 30 
16—Holbein, Hans (School of). | “Dorothea 
Kannengiesser,” panel, 10% x 8 in...... $310 


17—Leader, Sir Benjamin W. “Riverside Land- 


scape,” signed canvas, 74% x 11% in... .$105 
18—Weber, A. “The Cardinal,” signed academy 
hone. S500 GORE Dh cio cneresv ees sobs $75 
19—Blakelock, Ralph Albert. ‘Autumn Land- 
scape,” signed panel, 7 x 8% in........ $105 
20-—Hartwick, Hermann. “Deer in Landscape, 
signed canvas, 14 x 10 in. ........-e00+ 110 


21—Jongkind, Johann Barthold. “‘Nocturne,” 
signed panel, dated 1874, 7% x 9% in.. .$130 
22—-Inness, George, Jr, ‘The Fisherman, 
signed millboard, 8% x 7% in. ........ $90 
23—Von Defregger, Franz. ‘A Young Peasant 
Girl,” signed and dated '94, 9% x 8% in.$270 
24—Cuyp, Aelbert. ‘Cattle on a River Bank, 
panel, 11 x 16% in. ....... povevcsscees $210 
25—Corot, Jean-Baptiste Camille. ‘La Gorge 
aux Rochers Escarpes,” signed panel, 8% 
x 6% in.; Robert Becker $1,100 
26—Casanova YY. Estorach, Antonio. “The 
Monk,”’ stamped canvas, 16 x 12% in...$80 
27—Mosler, Gustave Henry. “A Courtship 
under Louis XIII,” signed panel, 


canvas, 18 x 23% in. 
29—Myers, Jerome. “East Side: cf 
signed and dated 1923, canvas, 15 x 18 in..$90 
30—Zorn, Anders. ‘Portrait of a Country 
Girl,” signed and dated 1901, millboard, 15 
x 12% in. .. + .$400 
31—Ferguson, Henry A. ‘Old Mexico,’’ signed 
ee SC OEE Ces eoces $100 
32—Boggs, Frank M. “Paris: a Rainy Day, 
signed and dated 1897, canvas, 144 x oe 


“From the Cliffs, | 
signed canvas, 22 x 18 in.$70 


in. 
33—Foster, Ben. 
Point, Maine,”’ 


34—Carlsen, Emil. ‘Interior of a Wood,” 
signed academy board, 17% x 14 in. ....$275 
35—Johnson, David. ‘The River: a Connecticut 
Scene,”’ signed board, 17% x 21% in..... $260 
36—Belgian School. ‘The Flock at Sunset,” 
CONG, 15 MOO. Gs nce cncvvsvaresszeess , «$30 
37—Davis, Warren B. “Nude Seated,” signed 
ae Fe sere ee $130 
38—Maris, Jakob. ‘‘Gretchen,’’ signed panel, 
4 fs ae ere er rere yer ++ «$13 
39—Corot, Jean-Baptiste Camille. “Souvenir 
d’Ault,” signed canvas, 8% x 16 in. ...$1,000 
40—Hartwick, Hermann. “The Weaver,” 
pened canvas, BO BR 22 WG cn ccsseveee $140 
41—Casanova y _ Estorach, Antonio. “The 
Musketeers’ Barracks,”’ signed and dated 
1871, canvas, 14% x 20% in. ........ $120 
42—Schreyer, Adolf. “Wallachian Sleigh,” 
signed canvas, 10% x 18% im. ....... $37 
42a—Twachtman, John Henry. “Marine,” 
Signed canvas, 18% x 22 in. .......... $110 
43—Hunt, William Morris. ‘Portrait of a 
Lady,” signed canvas, 20 x 16% in..... $400 
44—Brown, William Mason. “Still Life: Fruit,” 
eeed enevee., BO & U6 tt, ci cccces'cvecs 70 
45—Weiland, Johannes. ‘‘The Young Mother,” 
signed canvas, 26 x 2114 in. .......e0- $190 
46—Huffington, John C. “The Shore,” signed 
and dated 1924, board, 24 x 27 in. ..... 7® 
47—Sartain, William. ‘‘Hackensack, N. J.,” 
signed canvas, 22 x 32 im. .........eee0. $60 
48—Califano, J. ‘La Bell’ Spagnola,” signed 
SGnaves, Jess B Tose Gis 2%s0 cakeoe casas $40 
49—Ranger, Henry W. “The Hillside,” signed 
and dated 1905, canvas, 25 x 30 in. ..... $180 
50—Owen, William. ‘The Little Marketer,” 
eenves, 36 Oe Bh. oc kks0 cbkes o0neeeas $500 











GRAPHISCHES KABINETT 





Pair of signed Louis XV fauteuils, covered in needlepoint, to be sold at the 


Plaza Art Auction rooms, during the week of April 14th 














51—Menard, E. Rene. “Beside the Lake,” 


signed canvas, 24% x 32% in. .......... $190 
52—-Palamedesz, Anton. ‘‘A Game of Back- 
gammon,”’ panel 19% x 25% in. ....... $70 
53—-Vanseverdonck, Francois. ‘Domestic Ani- 
msn,” peel, Boe M296 Mh osc scene $80 
54—Kuehne, Max. ‘Rockport Harbor,” signed 
and dated, board, 20% x 24 in. ........ 90 
55—-Menard, E. Rene. “Coast Scene: Light 
Effect,” signed canvas, 20 x 29 in. ..... $70 
56—Zugel, Heinrich Johann. “The Team,’’ 
gnpnes Genvas, 34 = Si ih. oe. ssccavcecs $925 


57—-Moeselagen, H. ‘‘Grandmother and Grand- 
child,” signed and dated 1863, canvas, 26% 


<n Os beh hese wise euk wekaieana $160 
58—-Minor, Robert Crannell. ‘Sunset on the 
iver,”’ signed canvas, 22% x 30 in...... $180 
59—Crane, Bruce. “The Hill Road,” signed 
and date 1920, panel, 14 x 20 in. ..... $240 
60—Zandomeneghi, Frederico. “Femme a 


L’Eventail,”’ signed and dated 97, pastel, 18 
x 21% in. $60 
60a—Henner, Jean-Jacques. ‘Ideal Head,” can- 
we ee ee ee eer aa $350 
61—Sargent, John Singer. ‘‘Head of a Model,” 


a a a ere eee $90 
62—Morisot, Berthe. ‘‘La Domestique,’’ signed 
Ces, oe SB Bee be vckcwseocnseea $350 
64—Wyant, Alexander H. “Forest Clearing,” 
canvas, signed, 16 x 12 in. ..........00- 240 





65—Chase, William Merritt. ‘The Veteran,” 
signed and dated 1870, canvas, 24 x 18% 
ER Py Ss SOE, 5 ae Fare per (pros x $675 
66—Lawson, Ernest. “The River in Spring,’ 
signed canvas, 25 =x 30 in. ....cccccccces 350 
67—-Weir, J. Alden. “Impression on a Wintry 
Day,” signed canvas, 24 x 36 in. ........ $70 
68—Murphy, J. Francis. ‘‘November: Indian 
Summer,” signed canvas, 24 x 32 in..... $200 
69——Carlsen, Emil: - 4‘Tide Running Sea;’ 
signed canvas, 24 = 30 im. ....ccccccccce s 
70—Lawson, Ernest. ‘“‘Summer,”’ signed can- 
)  . ee 2 Serr arr ye 260 


“Portrait of 


71—De Miranda, Juan Carreno. 
canvas, 21% x 


King Carlos II of Spain,” 
18 in. 
72—Verelset, . ‘“‘The Countess of Colchester,” 
signed and dated 1699, canvas, 29% x 24% 
hs.” i 0s pie Ca bewEb Redes bone Teter eeaee $225 


0 | 92— Pannini, Giovanni Paolo. 





signed and dated 1705-6, oval, 2934 x 25% 


Mh,’ vos swatches 200 kose Bebe b sc sebh Sen $225 
74—Moreelse, Paulus. “Portrait of a Lady in 
White Ruff,”’ panel, 28% x 21% in. ..... $575 
75—-Moreelse, Paulus. ‘Portrait of a Gentle- 


man in White Ruff,” panel, 28 x 21% in.$575 


76—Vannucci, Pietro (Il Perugino). ‘Ecce 
Homo,”’ canyas, 13 x 11 im. ...... cee $525 


77—Holbein, Hans (Attributed to). Portrait, 
said to be of Jean de Dinteville, panel, 11 x 
8% in.; Robert Fridenberg ........... $1,200 
78—Harlow, George Henry. “Portrait of 
Thomas Campbell, Esquire,” canvas, 2934 
D Bee Wh. ad coe vee de cba baréeenw ean $375 


79—Gordon, Sir John Watson. ‘“‘Miss Murray 


Fallhill of Philiphaugh, Selkirk,’’ canvas, 30 
ee Ba 0 i-das obieka reat ewakediceces $1,000 
80—Beechey, Sir William. ‘‘The Marquis of 
Lansdowne,”’ canvas, 28 x 23 in. ....... $350 
81—Madrazo, Raimundo. “Portrait of a Lady 
with Muff,” signed canvas, 32% x 24 in..$325 


82—Mauve, Anton. ‘Vache at Paysan,” signed 


RS ge Serre $575 
83—Corot, Jean-Baptiste Camille. ‘‘Twilight,”’ 

signed panel, 14% x 13 in. ........... 
84—-De la Pena, Narcisse Virgile Diaz. ‘Dans 


la foret de Fontainebleau,” signed and dated 
"74, GOAVGS. 36 De We on bas osaneeeds $400 
85—Schreyer, Adolf. ‘‘Wolves,”’ signed canvas, 
26 x 36 in.; H. E. Russell, agent ..... $1,200 
86—-Corot, Jean-Baptiste Camille. Paysage,” 
signed canvas, 14% x 18 in. .......... $850 


87—-Schreyer, Adolf. “In the Mire,” signed 
canvas, 28 x 39% in.; W. A. Schneider. $1,300 
88—Van Goyen, Jan. “Dutch Landscape,” 
signed panel, 17% x 22 in. ............- 0 
89—Schreyer, Adolf. ‘Halt for Water,” 
canvas, 28 x 51% in.; F. H. Figsby...$1,500 
90—Inness, George. “Italian Landscape,” can- 


»-vas, 30. x 50 in. «.... @ oth Westie, «0 oe al 250 
90a—Inness, George. “Landscape,” canvas, 33 
x 53 in.; Plaza Curiosity Shop ........ $200 


91—Gros, Lucien Alphonse. “A Breton Fes- 
tival,’’ signed canvas, dated 1896, 28 x 46 
i ev2ed0Skteetal ains dabeaee oC oae $400 
“Landscape with 
and Figures,’’ canvas, 
ee £0) OR RR AS ee er $625 
93—Israels, Josef. ‘Maria of Utrecht Learning 


(Continued on page 20) 


Architectural Ruins 


























American Art Galleries 


30 East 577TH Srreet, New York 





On Exhibition from April 17 


Ihe REIFSNYDER 
COLLECTION 


SUPERB AMERICAN FURNITURE 
RARE BOOKS & PRINTS 
WORKS of ART 


¥~ 


! Gye important sale constitutes one of the high- 
lights of the auction world and offers a rare 
opportunity to collectors and decorators. The Amer- 
ican furniture collection, which covers the Colonial 
period fully, is famed and praised the country over. 
Included among the rarer items are labeled pieces by 
Philadelphia cabinetmakers. However, there are fine 
pieces of less pretentious proportions within the 
range of the more limited buyer. ( The library con- 
tains rare books on furniture, and historical engrav- 
ings. Q The large collection of Oriental are com- 
prises fine rugs, carvings and beautiful porcelains. 
(| The paintings are of the European nineteenth 
century schools. ( Catalogs, priced at $5 for the 
American Furniture, $2 for the Oriental Art and 
Paintings, $1 for the Books and Prints, will be sent 
upon request. 


Unrestricted Public Sale 


April 20 to 27 Inclusive 








Sales Conducted by Messrs. Berner, Parke €* Russet 
| AMERICAN ART ASSOCIATION : INc., Managers 



































Munich, 10 Briennerstrasse 
G. Franke, Director 
EUROPEAN ART SINCE GOYA 
New Art Circle, New York 
J. B. Neumann, Director 
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ELISABET LITTHAUER | 
BERLIN W 
KGénigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture) 


PRIVATE PROPERTY 
Sold on Commission 














Advice to intending buyers 
Consultation on artistic furnishing 




















647 FIFTH AVENUE 


of the 18th Century 


~<a 


57 Rue La Béetie, Paris 














NEW YORK 


























WILDENSTEIN DAWSON 
&6 COMP ANY 19 EAST 60th STREET, NEW YORK 
te OLD ENGLISH FURNITURE 
Distinguished Er ee 
OLD PAINTINGS | tata 
WORKS OF ART : 
Tapestries 
TAPESTRIES : ‘ 
FRENCH FURNITURE ee 


* 
Velvets 
- 
Embroideries 





Member of Antique & Decorative Arts League 
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(Continued from page 19) 
94—-Huguet, Victor Pierre. “The Caravan,’ 
signed, canvas, 35 x 40 im, .....-+-++> $475 
95—Hartwick, Hermann. “A Bleachery in 
Lombardy,” signed canvas, 51 x 75 in...$300 
96—Campadagillo, F. “Pair decorative still 


life paintings, signed canvas, 45 x 35% 
i. Lek eee becenaveorececesn keen $80 
97—Hartwick, Hermann. “Midday Rest,”’ signed 
rer PMS Oe. occ eseecccesere $625 
98—Lockwood, Wilton. ‘“‘Peonies,"’ signed can- 
Ow ot eatng deesecbenes $45 
99-—-Shurtleff, Roswell Morse. “Edge of the 
Forest,”” signed canvas, 30 x 40 in,....$170 
100—Northeote, James. ‘‘Landscape with Rain- 
how,” canvas, 40 x 50% in. .........- $125 
101—Kneller, Sir Godfrey. “Portrait of a 
Lady in a Blue Cloak,”’ canvas, 30 x a 
102—-Hartwick, Hermann. “The Harvest 
signed canvas, 37 x 55S im. .....-.+-+00. 
103—Girr, ps “Fisherman’s Tale, after 
Baixeras,” ed canvas, 42 x 70 in. .$125 
cient, ulius L. “The Park,’ ‘signed 
and dated °84, canvas, 32 x 60 in. ..... $22 
105-——-Hartwick, Hermann. “The Angler,” 
signed canvas, 38 x 55 in. ........... + -$50 
106—-Gabhani, E. “Peasants Driving in the 


Romagna,” signed watercolor, 29 x 41 in.$40 
107—-Richards, William Trost. “After the 
ya signed and dated ‘95, canvas, 35 x 
Din; Stee bein as pan eeeae o¢ $170 

“Still Life,” canvas, 30% 
i haeude eects b 696404 9 6.9 $60 
109— Braith, Anton. “Mountain Landscape 
with Goats,’ signed and dated 1897, canvas, 
i at ds. s ea tere dd ate ove v.08 coe e $525 
110—Munier, E. “Girl with Cat,” signed and 
dated 1889, canvas, 26 x 20 in. .......... $600 
111-—Sartain, William. “Bergen Meadows, N. 
* signed canvas, 32 x 40 in........... $70 
112, Buhler, F. Zuber. “Girl with a Young 
Chick,” signed canvas, 24 x 20 in...... $225 


HARRY RENSKORF FURNITURE 
American Art Association—Fine early English 
and Italian furniture and decorations, the prop- 
erty of Mr. Harry Renskorf of New York City 


were sold on April 6, bringing a grand total of 
$32,185. Important items and their purchasers 


are as follows: 

19 Brussels Hunting Tapestry, of the XVIth 
century, “La Chasse aux Cerfs,”’ 9 ft. 7 x 13 
ft. 3; P. Mendelson $4,000 

27—-Ghiordes Prayer rug of the early XVIIIth 
century, 5 ft. 9 x 4 ft. 4; J. T. Munds.$1,125 

47—Finely sculptured marble head, Greek, IIIrd 
century al gan h Brummer ....... $500 
67-——-Finely carve polychromed statuette of 
St. Martin, Franco-Flemish, Vth century, 
height, 27% inches; P. W. French & Co..$525 
89-—Queen Anne walnut wall mirror with ar- 
morial crestin English, circa 1710, height, 
54 inches; Robert SE gan ccae one $675 

94 a Queen Anne carved walnut writ- 
ing desk, English, circa 1715; G. Miller.$1,700 

99 ‘illiam and Mary turned walnut and 
needlepoint state chair, English, late XVIIth 
century; Stair & Andrew..........+6:: $700 

101—-Important William and Mary seaweed 
marqueterie tall case clock by Thomas Crofts, 
Newbury, circa 1700; Frank Partridge. .$1,000 

104—-Important Renaissance carv walnut 
cabinet a deux corps, French XVIth century; 
ee ane nak as eaee bb $925 
107--Important Chippendale mahogany and 
needlepoint sofa of the XVIIIth century; 
PT. <: ptOenn vesaeitacecres ,600 
111—-Chippendale finely carved mahogany tester 
bedstead, English, cirea 1770; P. W. French 
Ee Ee ee da chennk sa 0% $1,200 


HEERAMANECK ASIATIC ART 
American Art Association——-The Heeramaneck 
collection of Asiatic Art was sold on April 

4th and Sth. The grand total for the sale was 
$30,248.00. Important items and their pur- 
chasers follow: 
53—-Rhages bowl, 
agent 


XIIIth century; A. 


56—Indo-Persian glass pitcher, XVIIth Anta 
tury; eS SE Pe $475 
57—-Syrian glass bowl, IInd century; A. Linah, 
EES $350 


63—Pair of painted and gilded wooden doors, 
Persian, XVII-XVIIIth century; Mrs. N. 
Campbell 
65-—Persian bridal mirror, X VIIIth century; C. 
E. Moran, agent 30 
66—Persian bridal mirror, 
i: See MOND. do ie’ o dacs sede ebo8 
240—Stone head of Buddha, Khmer Laphuri 
XII-X1Vth century; Dr. F. Valyi....... $700 
242—-Buddhistic bronze head, Indian, 
ON eee $700 








263—-Figure of Apsara, Xth century, medieval; 
Bs. en TD wikia sve cccdeses $1,200 
276—-Persian (Shah Abbas) silver brocade 
XVI-XVIIth century; 44 x 28 in.; H. L. 
Cummins, agent 
288 to 310 inclusive—Collection of ancient 
horse trappings and chariot furniture, Hittite 


or oppedesin, . » #- pons the XVIIth 
century, B. C. Mba tec rah x $6,000 


SUVAL & VORON 
ORIENTAL ART 
Anderson Galleries—Oriental art, chiefly Chi 
nese, was sold in a dissolution sale by order 
of Suval & Voron, Inc., of New York City, on 
April 2nd, 3rd and 4th. The grand total for 
the sale was $30,167.50. Important items and 
their purchasers follow: 
92——-Cloisonne vase of the Ming period; Clapp 


fr. 2. ch bed hohe enees $100 
95—Ch'ien Lung vase; Tonying & Company .$120 
99-—Sung vase; Tonying & Company....... $100 


101—Pair of Chien L ung plates; Mr. S. L. 
Eszas 
138—Five- ae K’ang Hsi garniture set; Mr. 


 & AE ie Sn $190 
141 wo Tro Chou jars of the Sung period; 
Ss. & O. Gump DN cngered sees ats $125 


157——Pair of Ch’ien Lung lanterns; Mr. Henry 
Steigner $ 
291—Yung Cheng brush holder; Mr. M. Cuf- 


ee a ce ands cent adbéns adele’ $220 
300-—-Early K’ang Hsi vase; Mr. W. C. Lam- 
LSS Pe a er ere $250 


304—-K’'ang Hsi vase; Mrs. J. F. Erdmans $230 
305-—K’ang Hsi vase; Miss Agnes Kinney. .$230 
306—K’ang Hsi vase; Mr. W. C. Lambert. .$530 


310—K’ang Hsi ovoid bottle-shaped vase; Mr. 


SE Pe ieee $270 | 


312—K’ang Hsi vase; Mr. T. C. Barney... .$525 
330—Early Ch’ien Lung Buddha; Mr. J. F. 
Re, chee eawne 55.065 sp ahees's nav e-e% $450 
349—Set of three T'ang paintings; Mr. ." oo 
sent liaise hak so na Wie bees enka 
423—-Ch’'ien Lung 
EE Maina) sch ena bia deh) 6465.04.04 b $300 
486-—Pair of K’ang Hsi bowls; Mr. J. D. Brown, 


$400 

487-—-Pair of K’ang Hsi temple jars; Miss Agnes 
EE ee etwas bad o ke 6 b-0 0:5 0.3.0.4 $2,300 
490—Set of nine early K’ang Hsi sweetmeat 
Rs Ge a ee $375 
518-——Pair of Sung vases; Miss Agnes Kinney, 
$2,200 

529—K’ang Hsi statuette; Tonying & Com- 
i het eh ed ade ds otaho.s 66 a0s010.60.000h $300 


CAMP FURNITURE, ETC. 
Anderson Galleries—Antique American and 
English furniture and other objects were sold 


by order of Mrs. Gertrude H. Camp of ‘The 
Hayloft,"’ Whitemarsh, Pennsylvania, on April 
6th. The total for the sale was $29,825.00. 
Important items and their purchasers follow: 
36—Mahogany secretary, American, circa 1800- 
10; Bayonne Antique Shoppe ............ $500 
58—Philadelphia walnut secretary cabinet in 
Savery style, American, XVIIIth century; 
Miss H. Counihan, agent ........... $1,400 
62—Pair of carved and gilt framed eagle mir- 
rors, American, XVIIIth century; Mrs. Frank 
Johnson 
72--Mahogany lowboy or dressing table wi ‘tt 
Dutch feet, American, mid-XVIIIth century; 
Bayonne Antique Shoppe ............. $500 
75—Walnut library table, said to have been 
owned by Thomas Jefferson, American, 
XVIIIth century; Mr. D. S. Black....$1,100 


73——Queen Anne tall mirror with lacquered 
frame, English, early XVIIIth century; 
Bayonne Antique Shoppe .............. $800 
105—-Aaron Willard mahogany’ grandfather 
clock, Boston, circa 1790; Bayonne Antique 
RR ey ren Peer eee $800 


109—-Philadelphia walnut secretary bookcase in 
Chippendale style, American, XVIIIth cen 
tury; Mrs. Sherman Lennox .......... $1,500 
131 ‘Cherry bonnet-top highboy, American, 
XVIIIth century; Mr. D. S. Black ...$700 
143—-Georgian mahogany library bookcase, Eng- 
lish, circa 1780; Mrs, F. D. Perry..... $1,100 


AMERICAN AND ENGL ISH FU RNITURE 
AND HOOKED RUGS 





silver box; Mr. rh on | 


|; Plaza Art Rooms—A collection of antique 
| English and American furniture, Lowestoft 
porcelains, period silver, etc., by order of Mrs. 
|Celia Taylor of London with additions from 
such collections as that of Countess Caves and 
of Kerfield House and others, also a collection 
|of hooked rugs by order of Anna M. Laise 
Phillips, were sold on April 3, 4, 5, and 6. 
The grand total for the sale was $57,393.40. 





Important items and their purchasers follow: 
100—-Floral and butterfly hooked carpet, 12 x 
10 ft.; Holyoke Art Center.............. $400 
101 Floral hooked carpet, 8 ft. 8 in. x 6 ft. 
ee Oa ee es oc wens 6 asian $125 
318—Oriental Lowestoft tea and coffee service; 
eT OO ipa $280 
334—-Oriental Lowestoft dinner service; B. H. 
Dahlberg $375 
350Q—Eight Sheraton old English mahogany 





dining chairs; B. H. Dahlberg $360 














OMAHA 


Now on view in the Omaha Art Gal- 
lery are paintings by a group of well 
known artists. Emil Branchard shows 
several of his imaginative canvases done 
in his own inimitable and spontaneous 
style. Among these are “Winter,” 
“Winter Sleeps” and “Dawn.” Arnold 
Friedman, another New Yorker, is rep- 
resented by such restrained but vigorous 
color harmonies as “Madonna,” “ Atir” 
and “Polo Players.” Paul Rohland js 
especially appealing in his flower pieces, 
and Emil Ganso’s “Nude” also on view 
at the gallery, is a valued addition to the 
showing. 

An exhibition of paintings by teachers 
in the Omaha high schools was recently 
on view. Those whose work was in- 
cluded are: Miss Mary Angood, Miss 
Edith Dennett, Miss Ruth Tompsett and 
Miss Myrtle de Graff. 


* * * 


The Art Institute of Omaha announces 
that until April 25th an exhibition of 
contemporary French prints will be held 
in its galleries. From April 25th to 
May Ist, the work of students in the 
public, private and parochial schools of 
Omaha will be on view, and during the 
entire month there will be an exhibition 
of Polish folk art lent by the Polish 
people of Omaha and a group exhibition 
of work by Nebraska artists. 








630a—-XVIIth century Flemish bespare tapestry, 
8 ft. 4 in. x 14 ft. 5 in; K. Kah . $1,900 
670a—XVIIth century English Mortlake tapes- 
try, 7 ft. 10 in. x 7 ft. 10 in. . James. .$2,850 
675—Set of four Chippendale ‘mahogany side 
chairs, English, 1760; H. T. Smith..... $1,275 
700a—XVIIth century English tapestry, 9 ft. 
4 in. x 4 ft. 7 in.; E. MacGrath...... $1,650 
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Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 
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Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 
clearing shipments through the U. S. Customs. 


With our excellent warehouse facilities, on arrival of 


shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
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On large 
PACKING AND 


SHIPPING DEPTS. England, 








NEW 


Office: 
17 STATE STREET 
Tel. Bowling Green 10330 


and delivered free of all cases and packing material, if 
so desired. 


We specialize in the handling and packing of = rs 
art, paintings, fine furniture and household effects 
all parts of the world, and also attend to boxing, cor 
ing and forwarding of domestic shipments. 


shipments consisting of works of art, paint- 


ings, fine furniture and household goods, destined to 


France, Germany, Italy or Spain, we use 


Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


YORK 


W arehouses: 

507 WEST 35th STREET 
Tel. Chickering 2218 
323 BAST 38th STREET 
Tel. Ashland 7637 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Ine. 


(Cameron, Smith & Marriott 


Ltd.) Cable Address: Kamsmarat 


6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 


Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 
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578 Madison Avenue, New York 


2 PORTRAITS and LANDSCAPES 
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ENGLISH XVIII CENTURY 
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VENETIAN XVI CENTURY 
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Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 
paintings or collections. 
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CHICAGO 


An interesting exhibition held recently 
at the Hotel Vista del Arroyo’s Art Gal- 
lery in Pasadena was paintings by An- 
ton Sterba, instructor in the School of 
the Art Institute of Chicago, who is in 
California on a year’s leave of absence. 

“ee ae 


Miss Salcia Bahnc, instructor in the 
Art Institute School, is having a special 
exhibition of her work in the Chester 
Johnson Galleries, 410 South Michigan 
‘Avenue. Her portrait of Mrs. Inez 
Cunningham is shown, together with a 
self-portrait, and the figure study of the 
negress, which was exhibited in the re- 
cent Chicago Artists’ show. Work in 
several mediums—oil, watercolor, and 
black and white drawing predominate. 
The watercolors are especially charming 
On the opening afternoon, April 2nd, 
seven of her works were sold. 





+ * * 

Two noteworthy gifts received by the 
Art Institute within the last year are 
making the 1929 Annual Scholarship 
Competition of the School a significant 
one both as regards the number of 
scholarships and the amounts of the 
awards. Endowments for the purpose 
of founding fellowships were given by 
the late Edward L. Ryerson and Mrs. 
Anna Louise Raymond. From them are 
derived the Edward L. Ryerson Travel- 
ing Fellowship and the Anna Louise 
Raymond Fellowship in the amounts of 
$1,500 each. In addition the Bryan 
Lathrop Traveling Scholarship will now 
be awarded biennially in the amount of 
$1,500, beginning with 1929, instead of 
annually in a lesser amount. Additional 
scholarships are the William Merchant 
Richardson French Scholarship in the 
sum of $1,000 and the American Trav- 
eling Scholarship of $250. The prelimi- 
nary competition will be held on April 
22nd. Those admitted to the final com- 
petition will have the four weeks, April 
29th to May 27th, to work upon the 
competitive projects. American students 
of third year rank or over, who are com- 
pleting at least the second year of a 
minimum requirement of two years of 
full-time study in the Day School of the 
\rt Institute, are eligible. 

* * + 


The Ninth International Exhibition of 
Watercolors will open at the Art Insti- 
tute on Thursday afternoon, May 2nd. 
The jury to judge the pictures for hang- 
ing will meet on Tuesday, April 16th. 
There are three jurors: Francis Chapin, 
of Chicago; John R. Frazier, of the 
Rhode Island School of Design, and 
William Starkweather, of Brooklyn. 
Work from abroad will include groups 
from the British Isles, France, Germany, 
Holland, Switzerland, Roumania, and in- 
dividual exhibits from Japan and other 


DETROIT 


Paintings by Walter Ufer are now on 
Hudson In the 
wenty canvases exhibited, the Indians of 
New Mexico as well as the intense sun- 
ight and the mountains and canyons are 
impressive. 


view at the Galleries. 


The sharp contrasts are as 
-epresentative of the country as the dark- 
'y bronzed, impassive aborigines. The 
vigor of his brush work and the broad- 
ness and virility of his drawing are 
consistent with the types and places 
which he portrays. 
This exhibit, which opened April 8th, 
to continue for two weeks, presents the 
best of Mr. Ufer’s recent work. 

x * * 
The original sketches designed by Gor- 
don Craig for the George C. Tyler pro- 
duction of Macbeth, were shown on the 
mezzanine floor of the new Ernst Kern 
Company until April 10th. 

“oa 
The Grosse Pointe artists held their 
first exhibition during the week of April 
8th, at the Neighborhood Club, 17145 
Waterloo Avenue. The exhibit con- 
tained oils, watercolors, pastels and 
etchings. The art students of the Grosse 
Pointe High School showed their work 
at the same time. 








PROVIDENCE 


The Fiftieth Annual Exhibition of the 
latest work of Rhode Island artists 
opened the last part of March at the}; 
Providence Art Club. The jury, made 
up of Charles H. Davis, Charles H. 
Woodbury and George Sloan, had two 
prizes to award. The Semi-Centennial 
Prize was given to Elijah Baxter for his 
large canvas, “Fog Threatens,” and the 


Eugene Kingman for his “Jaffrey 
“arm.” Other canvases which attracted 
onsiderable attention were Edith Jack- 
son Green’s “Yellow Callas,” John R. 
razier’s “Artist and His Model,” “ Hill- 
ide and Pool” by Frank C. Mathewson, 
Will S. Taylor’s “Blue and Gold,” Ma- 
x1 M. Woodward's “Road 
Jctober Woods,” Mary Stafford Fra- 
zier’s “Giant Iris,” Wilfred I. Duphi- 
ney’s “Clarence,” and Stacy Tolman’s 


work 


hung. 
that the work must have been done with- 


: % . in the past year and by arti ide 
Providence Art Club Prize was won by of 1 by artists resident 


TOLEDO 


The first non-competitive exhibition 


is being shown for the month of April, 


n the Eleventh Annual Exhibition of the 
of Toledo Artists held at the 
Toledo Museum of Art, under the aus- 


pices of the Toledo Federation of Art 
Societies. 


There was no jury, no prizes 
xr awards, and all work submitted was 
The only stipulation to enter was 


Toledo or within ten miles of the 


city. 


Landscapes and still lifes predomi- 


nate in the group, which has two hun- 


dred and six exhibits including oils, 


watercolors, pastels, sculpture, drawings, 
etchings, prints and pottery. 
Through| ef the artists have expressed themselves 
in the various media with interesting re- 
sults. 


A number 


Great improvement is seen in the 





case of many who have exhibited in the 
Toledo Artists Annual Exhibition each 
year since its inception. 

Mrs. Grace Rhodes Dean, J. Ernest 


Dean, Miss Anna L. Thorne, Nelle 
Adams Smith and John F. Swalley, are 
outstanding for work in the medium of 
prints and watercolor. A new exhibitor, 
Anna Jane Huffman, shows a small oil 
painting called “The Two Oaks,” which 
one turns to again and again as having 
something restful in its treatment of 
color harmony and design. Mrs. Clara 
W. Toll, has some lovely flower paint- 
ing in oil. Mrs. Kate B. Lamb has an 
interesting still life in oil, in which she 
has used as a model one of Miss Kitch- 
en’s pottery bowls, included in Miss 
Kitchen’s group now on view in the ex- 
hibition galleries. 

The exhibition as a whole is colorful 
and interesting, several contributors 
showing a tendency towards the “mod- 
ern” style. 








“Still Life.” 

The list of exhibiting artists included 
in addition to the above names are 
Robert H. Nisbet, J. J. Enneking, C. 
Gordon Harris, Antonio Cirino, Harry 
H. Wetherald, Polly Nordell, Florence 
Givien, Lillian E. Swan, Edna Lawrence, 
Exene Meyersham, R. M. Don Dero, 
Mabel Lisle Ducasse, Stephen W. Ma- 
comber, Gino E, Conti, Margaret Fer- 


nald Dole, Helen Watson Phelp, R. H. 








countries. Three prizes are offered, the 
Mr. and Mrs. Frank G. Logan Medal 
with $600 for purchase or award; the 
Mr. and Mrs. Frank G. Logan Medal, 
with $300, also for purchase or award, 
and the William H. Tuthill purchase 
prize of $100 for a meritorious work in 
pure watercolor. Nearly five hundred 
works will be accepted and hung, making 
the coming exhibition the most impor- 
tant annual showing of watercolors in 
this country. 
* * * 

European paintings from the Carnegie 
International Exhibition are now attract- 
ing large numbers of visitors at the Art 
Institute. 

* * + 

More than 120 canvases executed by 
members of the North Shore Art League 
during the last year were exhibited at 
the annual meeting of the League, open- 
ing Thursday, April 4th, at Winnetka 
Community house. Purchase prizes will 
be awarded, the winners to be selected 
by popular vote and a jury. 

* 7. * 

The new galleries of the Cordon Club 
have been reorganized to present the best 
painting and decorative work of its mem- 
bers. Opened recently to the public was 
an exhibition of paintings by Flora 
Schoefield, done in France and 
Africa. The exhibition continued 
through the month of March. 











Statement of the Ownership, Management, 
Etc., required by the Act of Congress of 
August 24, 1912, of THE ART NEWS, pub- 
lished weekly from October 6, 1928, to the last 
of June, monthly during July, August and Sep- 
tember, at New York, N. Y., April 1, 1929. 


State of New York, County of New York. 
_ Before me, a Notary Public in and for the 
State and County aforesaid, personally ap- 
peared Samuel W. Frankel, who, having been 
duly sworn according to law, deposes and says 
that he is the Business Manager of THE ART 
NEWS and that the following is, to the best 
ot his knowledge and belief, a true statement 
ot the ownership, management, etc., of the 
aforesaid publication, for the dates shown in the 
above caption, required by the Act of August 
24, 1912, embodied in Section 443, Postal Laws 
and Regulations, to wit: 


1. That the names and addresses of the pub 
lisher, editor and business manager are: 
Publisher, AMERICAN ART NEWS CO., 
Inc., 20 East 57th Street, N. Y. C.; Editor, 
Deoch Fulton, 20 East 57th Street; Manag 
ing Editor, none; Business Manager, Samuel 
W. Frankel, 20 East 57th Street, N. Y. C 
_2. That the owners are: American Art News 
Co., Inc., 20 East 57th Street, N r. Ong 
Samuel W. Frankel, 20 East 
men. 


57th Street, 
3. That the known bondholders, mortgagees, 
and other security holders owning or holding 
1 per cent or more of total amount of bonds, 
mortgages, or other securities are: None. 


4. That the two paragraphs next above, giv- 
ing the names of the owners, stockholders, and 
Security holders, if any, contain not only the 
ists of stockholders and security holders, as 
they appear upon the books of the company, 
but also, in cases where the stockholders or 
Security holders appear upon the books of the 
company as trustee or in any other fiduciary 
relation, the name of the person or corporation 
‘or whom such trustee is acting, is given; also 


that the said two paragraphs contain state- 
ments embracing affiant’s full knowledge and 
belief as to the circumstances and conditions 
under which stockholders and security holders 


who do not 
company 


appear upon the books of the 
as trustees, hold stock and securities 
im a capacity other than that of a bona fide 
Owner; and this affiant has no reason to believe 
that any person, association, or corporation has 
any interest direct or indirect in the said stock, 
bonds or other securities than as so stated by 


him 
SAMUEL W. FRANKEL, 


Business Manager. 


Sworn to and subscribed before me this 19th 
day of March, 1929 


ANITA F. CALHOUN, 
Notary Public, 


» ; Westchester County. 
(s = y mmission expires March 30, 1930. 
oes Notary Public ctf. filed in N. Y. C. 


Ives Gammell, Frederick R. Sisson, Hel-| 
ena Sturtenvant, Nancy C. Jones and 
Mabel Gardner. | 

+ * * 

An exhibition of watercolors by con- 
temporary artists, from the Phillips Me- 
morial Gallery, Washington, on view at 
the Providence Plantations Club was re- 
cently opened. 

* * 

“Landscape Paintings” by the late 
Atherton Furlong in an exhibition spon- 
sored by his son, Lieutenant Colonel 
Charles Wellington Furlong, were re- 
cently placed on view at the Tilden-| 
Thurber Gallery for two weeks. This ex-| 
hibition has recently been on view at’ 
the Casson Galleries, Boston. This was 
the last exhibition of this famous art- 
ist’s work as a collection, after it com- 
pleted its circuit by exhibitions in New 
York, Buffalo and Chicago. The ex- 
hibition was open from March 27th to 
April 6th. 





ST. LOUIS ~ 


The City Art Museum of Saint Louis 
announces that the Eighth International 
Watercolor Exhibition, organized by the 
Art Institute of Chicago, will continue 





North | 


until April 14th. This will be followed 
'by work by students of the St. Louis 
| School of Fine Arts. 


























Panel, 25% x 22 inches 
“The Virgin” by Jacob Cornelisz van Oostsanen 
or Van Amsterdam (c. 1470-1533) 

From the Collection Sir William Bennett 
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PHILADELPHIA 


Etchings in color and black and white 
by Frank A. Nankivell were exhibited 
at the McClees Galleries from March 
23rd to April 6th. Twenty-three etch- 
ings were included in the display, among 
them “Wrestlers,” “Three Forms,” 
“Blanche, a Portrait,” “Swingboats,” 
and “The Race.” 

Some fourteen canvases by Corot are 


now on view at the new museum and 
give a rapid survey of the various chan- 
ges in that artist's work from his early 
experiments to his maturity. 
en of the paintings, many of which 
give opportunity to study Corot’s work 
as influenced by his visit to Rome from 
1825 to 1828, are shown through the 
courtesy of Mrs. Edgar Scott. In ad- 
dition, there are a landscape from the 
Elkins collection and three figure pieces, 
one from the Elkins and the others from 
the Johnson collection. . 
ee. 

Some thirty contemporary caricatures 
by James House, Jr., constituted a recent 
art exhibition in the lounge of the Little 
Theatre, 2222 Market Street. Among 
the personages satirized were Calvin 
Coolidge, Connie Mack, Alfonzo XIII 
of Spain, Suzanne Lenglen, the Prince 
of Wales, Herbert Hoover and Mayor 
Mackey. 





*+_ * * 


There has just been placed on exhibi- 
tion in the French gallery of the mu- 
seum, the XVIIIth century Beauvais 
tapestry presented by Mrs. J. Horace 
Harding of New York. 


Etched portraits of musicians by a 
musician, William Strasser, Hungarian 
by birth and once a student with Run- 
dalzoff, the Russian artist in Petrograd, 
are now on view in the Edward Side 
Gallery. 








The word independent, when applied 
to an art exhibition, has come to mean, 
popularly, a free-for-all, take-what- 
comes sort of display. The Little Gal- 
lery of Contemporary Art of the New 
Students Guild is, however, about to in- 
augurate a new idea in independents—a 


show with a guarantee of artistry. 
*“* * 

As a substantial background it is cal- 
ling upon 100 works by well known and 
recognized leaders who are producing 
under the stimulus of contemporary life 
conditions, and for each work by a rec- 
ognized artist it proposes to show a work 
by an artist less well recognized or per- 
haps unknown. 

Among the known artists scheduled to 
show this year’s exhibition are Glackens, 
Sloan, Prendergast, Burchfield, Dasburg, 
Walkowitz, Dorothy Brett, Coleman, 
Alexander Brook, Karfiol, Joseph Pollet, 
Walt Kuhn, Chandler, Matulka, Benton, 
Biddle, Demuth and Bertram Hartman, 
while among the well known Philadel- 
phians are Watkins, Flannery, Carles, 
Coiner, Horter, Carl Newman, Breck- 
enridge and McCarter. 

i ar 

The Print Club recently showed prints 
of Howard Cook, an American artist 
who views the many-sided American 
civilization with analytical precision and 
often with dramatic appreciation of 
realities. 

2 ee 

The gold medal in the Plastic Club’s 
annual exhibition was won by Helen 
Mills Weisenburg with a “Still Life.” 
Another still life, entitled “Window 
Sill” by Helen Shad, won the silver 
medal. Among the pictures accorded 
honorable mentions were Jeanette Mc- 
Grath’s “Anne of Gloucester,” and an 
almost Colonial interior by Ethel Her- 
rick Warwick. 








“4 en 


‘ he € } 
. >» Fe 
ow Fe i —, 





MINNEAPOLIS 


young Indians from the Oklahoma res- 
ervation of the Kiowa tribe are now 
being shown at the Minneapolis Institute 
of Arts. The artists represented are 
Tsa-to-ke, Mopope, Hokeah and Asah. 
Because of the brilliance of their color 
and the vigor of their design, the paint- 
ings are attracting widespread attention. 


which is at once primitive and knowing,” 
according to the Institute’s Bulletin. 
“Apparently it has roots far back in past 
racial history, yet their interpretations of 
Indian ceremonials, except for their flat- 
ness of design, have little in common 
with the Indian picture language or with 
the designs used on pottery and blank- 
ets.” 

Outstanding paintings in the group are 
“Duet” by Tsa-Toke, “Contest Dance” 
and “War Dance” by Asah, and “Ponca 
Peyote Chief” by Mopope. 


MEMPHIS 


An exhibition of paintings by Edward 
Dufner, Eben F. Comins and Laura Wil- 
kinson opened at the Brooks Memorial 
Art Gallery in Overton Park on April 
Sth. Edward Dufner shows landscapes, 
figure paintings and interiors; Eben F. 
Comins is represented by portraits ; while 
Laura Wilkinson contributed a group of 
watercolors. The exhibition will con- 
tinue until April 30th. 








MINNEAPOLIS.—Paintings by four | 


“These Indians have developed an art! 


| LOUISVILLE 





The International Exhibition of Car- 
toons and Caricatures remained through- 
out March in the galleries of the J. B. 
Speed Museum before being turned over 
to the American Federation of Arts for 
a circuit of leading galleries. The month 
of April will see the museum sponsoring 
two exhibitions, the one of textiles and 





lace and the other consisting of the 
Harmon Foundation Exhibition of 
Negro Art. The Louisville Art As- 


| sociation will also interest itself in two 
| children’s exhibitions, that of the Cizek 
| Class and of the Louisville Art As- 
| sociation’s Public School Class under 
| Miss Fayette Barnum. 
. eo“ 
| The exhibition of paintings by Hen- 
rietta Hunt Henning and drawings by 
| Julia Duke Henning continued at the 
| Little Gallery, 550 South Fourth Street, 
| until March 30th. Miss Henrietta showed 
|a number of portrait studies and flower 
| pieces while her sister, Julia, confines 
| herself to drawings in charcoal, black 
‘and red penci) and watercolors. 





| HARTFORD 


An exposition by Navajo craft work- 
ers will open at the Morgan Memorial 
on April 12th, under the auspices of the 
Wadsworth Atheneum and the Arts and 
Crafts Club of Hartford. 

The Women Painters and Sculptors 
of Hartford are holding, until April 
23rd, their First Annual Exhibition, also 
in the Morgan Memorial. 














COLUMBUS 


Three exhibitions are being held dur- 
ing April in the Columbus Gallery of 
Fine Arts. Twelve original oil paint- 
ings by Dutch Masters of the XVIIth 
century have been loaned by the Paul 
Bottenwieser Gallery of New York; a 
group of twenty-five oils by the modern 
Italian artist, Anthony Angarola, are 
circuited by the Art Institute of Chi- 
cago; and original watercolors and oil 
illustrations for Book Trials, are lent 
through the courtesy of the Shephard 
and Lawrence Company of Chicago. 


DAYTON 


Two exhibits opened at the Dayton 
Art Institute in March to continue until 
the middle of the second week in April 
These were the group of designs for 
stage settings and theatrical costumes, 
circulated by The Theatre Arts Monthly 
Magazine, and the Fifty Prints of the 
Year exhibit circulated by the American 
Institute of Graphic Arts. 

The Exhibition of Paintings by Ohio 
born women artists, which opened on 
the 8th of April and will be shown until 
the 28th, is the third exhibit of this 
type to be assembled and _ circuited 
through the state by the Art Division of 
the Akron & Summit County Federation 
of Women’s Clubs. 

A special exhibit of portrait sculpture 
by Charles Grafly of Philadelphia is also 
shown during April, through the cour- 
tesy of Mr. Grafly. 


























| Alpenstrasse 4, Lucerne 


JULIUS BOHLER 


| Briennerstrasse 12, Munich. 


Madison Ave. and 46th Street, New York | 


Victoriastrasse 4a, Berlin. 


BOHLER & STEINMEYER 


The Lucerne Fine Art Co. 














Ritz-Carlton Hotel 

















NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b 
OLD PAINTINGS 


(opposite Schiller-Monument) 
GOTHIC SCULPTURES 














E. J.van WISSELINGH «.C° 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or tne ETCHINGS ay 
M. BAUER a. o, 


78-80 ROKIN AMSTERDAM 


























MAURICE H. GOLDBLATT 
Art Expert 


Paintings Authenticated 
and Appraised 
157 WEST 57th STREET 
New York City 
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SCHULTHEIS 


GALLERIES 
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; Established 1888 
142 FULTON ST., NEW YORK | 
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/ AINTINGS 
| by American and Foreign artists 
Mezzotints - Etchings 
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FINE PAINTINGS 
and SCULPTURE 


FREDERIC N. PRICE 
President 


37 EAST 57TH ST., NEW YORK 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
Cow 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 























FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 
BY 


Contemporary Artists 


16 East 57TH STREET 












































RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 
ow 
EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
“Member of The Antique and Decorative Arts League’ 


The Pennsylvania Academy 
of the Fine Arts 


The Oldest Fine Arts School 
in America 


DRAWING, PAINTING, 


ILLUSTRATION, SCULPTURE 


City School 
Broap & CHerry STREETS 
PHILADELPHIA 


Country School 
CHESTER SPRINGS 
PENNSYLVANIA 


Illustrated Booklets, Address the Curator 














London 





Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 


cao 


WORKS OF ART 
from 














d pictures 


DAY-BRITE REFLECTOR CO. 








| JAPAN AND CHINA 











703 S. BROADWAY ST.LOUIS,MO. 
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CALENDAR OF EXHIBITIONS IN NEW YORK 














Ackerman Galleries, 50 East 57th St.—* Irish 
Memories,” an exhibition of Irish sporting 
and landscape sketches by . &. Somer- 
ville, to April 30th. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of paintings and drawings by old 
masters. 


Ainslie Galleries, 677 Fifth Ave. 
ings and charcoal portraits 
Caswell, April 16th to 30th. 


Pencil draw- 


by Edward C. 


American Designers Gallery, 145 West 57th St. 
Seven rooms in the modern manner, a home 
furnishing project for average incomes, until 
June 15th. 


American Lithographic Company, Inc., 52 East 
19th St.—Exhibition of 48 lithographs, during 
April 


489 Park Ave.—The third 
annual exhibition of the American Art Dealers 
Association, to April 13th. Seventh Spring 
Exhibition of the Salons of America, April 
16th to May 4th. 


Arden Gallery, 460 Park Ave.—Sixth annual 
exhibition of the New York Chapter of the 
American Society of Landscape Architects, 
through the spring. 


The Art Center, 65 East 56th St.—Craft work 
shown by the New York Society of Craftsmen, 
Mexican craftswork shown by the Paine 
Mexican Crafts Corporation, wood engravings 
and International Exchange Exhibition of 
School Work in Industrial Arts, shown under 
the auspices of the American Federation of 
Arts and the Art Center, through April. 
Paintings by Michael Roundalzoff, to April 
20th. Third International Salon of the Pic- 
torial Photographers of America, and textile 
competition designs shown by the Art Alliance 
of America, April 15th to 27th. 


Anderson Galleries, 


The Art Students’ League, 215 West 57th St.— 
Watercolors and drawings by American art- 
ists, to April 13th. Paintings, drawings and 
mural studies by Jose Clemente Orozco, April 
15th to 27th. 


480 Lex- 
paintings by 100 living 
opening April 15th. 

5 East 57th St.—Norwe- 
gian landscapes by Gustave Minker, to April 
13th. Paintings and watercolors by Sol Wil- 
son, April 15th to 27th. 


Balzac Galleries, 40 East 


Arts Council, Grand Central Palace, 
ington Ave.—100 
American artists, 


Babcock Galleries, 


57th St.—Paintings 


by old masters and works of the Impres- 
sionists. 

Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 

Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 

Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 

Paul Bottenwieser, 
by old masters. 

Bower Galleries, 
of the XVIth, 
English school. 

Brooklyn Museum, Eastern Parkway and Wash- 
ington Ave., Brooklyn.-—Decorativs arts, 
16th to 27th 

Brummer Gallery, 27 East 57th St. 
by Michel Kikoine, 
11th. 


oe Galleries, 556 Madison Ave. 
ti paintings of Southern 
Algi ers by Philip Cheney, 
traits and flower 


April 


Burchard Galleries, 
tion of early 


Butler Galleries, 


489 Park Ave.—Paintings 


116 East 56th St.—Paintings 
XVIIth and XVIIIth century 


Paintings 
April 15th through May 


Exhibi- 
France and 
to April 27th. Por 
paintings by Clara Lea 


15th to May 8th. 
13 East 57th St.—Exhibi- 


Chinese art. 


116 East 


Cousins, 


57th St.—Sporting 


prints and paintings, through April. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by Katherine Schmidt, to April 13th. Paint- 
ings by Raphael Soyer, April 15th to May 
4th. 

De Hauke Galleries, 3 East 5ist St.—Modern 


paintings. 











Demotte Gallery, 25 East 78th St.—Exhibition | 





of stained glass from the XIth to the 
XVIIIth century extended by request to 
April 20th. 

Downtown Gallery, 113 West 13th Street— 
Paintings of New York by Jose Clemente 
Orozco, to April 14th. Loan exhibition of 
> ime by Walt Kuhn, April 16th to May | 
Sth 


A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 

| Dudensing, Galleries, 5 East 57th St.—Paint- 
ings by John Graham and drawings by Mater 
Dominica Fehringer, to April 22nd. 


Ourand-Ruel Galleries, 12 East 


Exhibition of master Impressionists, to April 
20th. 


Ehrich Galleries, 36 East 57th St.—Exhibition 
of modern American and European paintings, 
garden furniture and _ accessories, 


April 


Ferargil Galleries, 37 East 
tion of garden sculpture, 
ings by F. 


$7th St.—Exhibi- 

during April. Paint- 

Raymond Holland, 

Fine Arts Galleries, 215 West 57th St.—Six- 
teenth Annual Exhibition o! the Allied Artists 
of America, April 15th to May 5th. 

G. R. D. Studio, 58 West 55th St.—Paintings | 
by Gladys R. Dick, to April 20th. 

Gainsborough Galleries, 222 Central Park South | 

Paintings by Baron Michele Pizzuti, to 
April 30th. 

Gallery of Living Art, 100 Washington Square 
East — Permanent exhibition of progressive 
XXth century artists. 

Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Exhibition of the work of prominent 
American painters. 

Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Paintings by Van Deer- 
ing Perrine, to April 16th. Exhibition by the 
Women Decorators Club of New York, April 
16th to 27th. 


Grand Central Palace, 480 Lexington Ave. 


57th Street— | 


through 


to April 22nd. | 


The Axt NEws 














Little Gallery, 29 West 56th St.—Antiques and 
modern decorative objects collected by Mrs. 
Bowdoin, April 15th to May Ist. 

Macbeth Gallery, 15 East 57th St.—Water- 
colors by Earle B. Winslow and recent paint- 
ings by Arthur Meltzer, to April 15th. New- 
old paintings by Childs Hassam, from 1888 
to 1919, April 16th to May 6th. 

| Macy’s, 34th St. and Broadway.—Exhibition 
of ship models collected by Coulton Waugh 
and old ship prints. 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
| Old master paintings. 


| Metropolitan Galleries, 578 Madison Avenue— 
American, English and Dutch Paintings. 
| Metropolitan Museum of Art, 82nd Street and 
Fifth Ave.—The Architect and the Industrial 
Arts; an exhibition o contemporary Ameri- 
can design, through September 2nd. Em- 
broideries and costume accessories, through 
September. Prints by Hokusai and Hiroshige, 
| beginning April 15. Japanese ceremonial No 
Pp 
robes, an exhibition of watercolors, prints, 
| selected masterpieces, and new accessories of 
| prints. 
Milch Galleries, 108 West 57th St.—Sculpture 
by Roy Sheldon, to April 13th. Recent 
| watercolors by John Whorf, to April 20th. 
Montross Gallery, 26 East 56th St.—Special 
exhibition of paintings and watercolors by 
Henry Albert Botkin, to April 20th. 
| Morton Galleries, 49 West 57th St.—P aintings 
by Henry Atterbury Smith, to April 15th. 
Paintings by Vera Stevens, April 15th to 
30th. 
Museum of French Art, 20-22 East 60th St.— 
Empire collection left to the museum by the 
late Mrs. Leonard G. Quinlin. 
National Academy of Design, 215 West 57th 
St.—104th Annual Exhibition, to April 7th. 
National Arts Club, 15 Grammercy Park.— 
Exhibition by the Junior Artists of the Club, 
to April 27th. 
National Association of Women Painters and 
Sculptors, 17 East 62nd St.—Exhibition of 





Architectural and Allied Arts Exposition, 

opening April 15th. 

Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 

Helen Hackett Galleries, 9 East 57th Street— 
Exhibition of contemporary Irish art, to 
April 25th. 


Harlow, McDonald & Co., 667 Fifth Avenue— 


Prints of American Naval Battles, duplicates 
from the MacPherson collection, through 
April. 


P. Jackson Higgs, 11 East 54th St.—Authenti- 
cated old masters. 


Holt Gallery, 630 Lexington Ave.- 
porary American art. 
Intimate Gallery, 489 Park Ave. 


-Contem- 


Paintings by 


Arthur G. Dove, to April 28th. 

Kennedy Galleries, 785 Fifth Ave.—Etchings 
by Brangwyn, D. Y. Cameron and James 
McBey, during April. 

Keppel Galleries, 16 East 57th St.—Drawings| 


by George Bellows, to April 20th. 


Thomas Kerr, 510 Madison Ave.—Antiques. 
The Kew Gallery, 634 Lexington Ave.—Dry- 
points by Louis C. Rosenberg, to April 13th 
Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Etchings by contemporary artists, 
through April. 
Kleinberger Galleries, 12 East 54th St.—Special 
exhibition of old masters, to April 30th. 
Knoedler Galleries, 14 East 57th St.—Engrav- 
ings by Martin Schongauer, through April 
23rd. Persian and Indo-Persian miniature 
paintings from the XIVth through the 
XVIIth century, April 15th through the 27th. 
Kraushaar Galleries, 680 Fifth Ave.- 
by Harriette G. Miller, to April 13th. Paint- 
ings by Arnold Friedman, April 17th to 29th. 
J. Leger & Son, 695 Fifth Ave.—Paintings by 
old masters. 
John Levy Galleries, 559 Fifth Ave.—Old mas- 


ters. 


Sculpture 


‘ B. Neumann, New Art Circle, 9 E. 57th St. 


works to be awarded to patron subscribers, 
to April 20th. 


Comprehensive showing of 
lithographs by Rodolph Bresdin, 
30th. 

New York Public Library, 476 Fifth Ave.— 
Room 316, lithographs and wood blocks by 
Honore Daumier, during April. Corridor, 
third floor, early views of American cities ; 
Room 321 exhibition illustrating ‘“‘The Mak- 
ing of an Etching,’ until November. 

Newhouse Galleries, 11 East 57th St.—Ex- 
hibition of paintings by the Dutch little 
masters of the XVIIth century, to May 4th. 

Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 

Opportunity Gallery, The Art Center, 65 East 
56th St. —Retrospective exhibition of selec- 
tions irom the season’s work at the Oppor- 


etchings and 
April 13th to 


tunity Gallery, to April 15th. Paintings se- 
lected by Murdock Pemberton, April 16th to 
May 15th. 


Frank Partridge, 6 West 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
paneled rooms. 

Portrait Painters Gallery, 570 Fifth Avenue— 
Group of portraits by twenty American 
artists. 

Rehn Galleries, 691 Fifth Ave.—Paintings by 
Henry Lee McFee, to April 13th. Paintings 
and drawings by Umberto Romano, April 15th 
to 27th. 

Reinhardt Galleries, 
of old 
April. 

James Robinson, 731 
of old English 
English furniture. 

Schwartz Galleries, 
points and 
April 27th. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 


730 Fifth Ave.—Exhibition 
and modern French masters, through 


Fifth Ave.—Exhibition 
silver, Sheffield plate and 


517 Madison Ave. 


Dry- 
drawings by Diana 


Thorne, to 





Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue—Old masters and art objects. 


tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East 5ist St.— 
Sculpture by Mario Korbel, to April 20th. 











. NAUM M. LOS 


ART SCHOOL 


Sculpture - Drawing Painting 
Constructive Anatomy 
Day and Evening Classes 
| 1947 Broadway Phone Trafalgar 0022 || 





















ROUND TRIP 
FARES FROM 


$70 


Inclusive Rates on Application 


FURNESS 


Bermuda Line 


4 Whitehall St..565 Fifth Ave., New York 

















Chan Sie 


and 


Spanish Art Galeries 


Collectors end Dealers in 
RARE RUGS & TAPESTRIES 


An Important Collection of? 


oad iiitterer’ 





tga 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of art. 


Silberman Guten, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


Marie Sterner Galleries, 9 East 57th St.— 
Sculpture and silhouettes by Hunt Diedrich, 
through April. 


Valentine Gallery of Modern Art, 43 East 57th 
St.—Modern French paintings. 


Van Diemen Galleries, 21 East 57th St.—Old 
masters. 


Vernay Galleries, 19 East 54th St.—Collection 
of rare sporting prints by James Pollard, 
Dean Wolstenholme and Henry Alken. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 894 p= Ave. ‘Baggett 
by Mahonri Young, to April 20th. 


10 West 8th St.— 
Circus in Paint,” 


Whitney Studio Galleries, 
Exhibition entitled “The 
to April 30th 


Wildenstein Galleries, 647 Fifth Ave.—Loan 
exhibition of paintings of the Great French 
Masters of the XVIIIth century, to April 
20th. Sculpture by Prince Yourievitch, 
to April 30th. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 





Selected group of important masters. 




















BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 


PAINTINGS 
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oceans 

















PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 



































BIGNOU 











tree Sem 


First-class Paintings 


8 Rue La Boétie 
PARIS 

















ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 














Paintings 





ERNEST DE FRENNE 


41 Rue de Seine, Paris 
MODERN ART 


Watercolors 


Drawings 











HAMBURGER Brotuers 


ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVIIIth CENTURY 


362 Rue Saint-Honore 
PARIS 














CH. POTTIER 


Established 1802 


Specialized in the transport of Works of Art, Paintings, Tapestries, etc. 


London, 
Packer for the Metropolitan Museum, 


Agents in all European Art Centers 


14 RUE GAILLON 


(near Opera) 


PACKER AND 
SHIPPING AGENT 


Berlin, Amsterdam, Brussels, etc. 


New York 
PARIS 














Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 











J. WATELIN 
XIX Century French Masters 
11 Rue Auber 
PARIS 














J). FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 








R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings &@ Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc 


Catalogues on Application 

















M.& R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B® Boulevard Haussmann 

















GALERIE VAN LEER 
Painting since Cezanne 


41 Rue de Seine, 











Paris (6) ] 
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ROBERT BENSON, 
ART PATRON, smed 


LONDON.—Robert Henry Benson, | 
merchant and banker with extensive | 


American connections, died on April 7th | 
at the age of seventy-nine, according to 
a cable to the New York Times. He 
was one of England’s most prominent 


art collectors and benefactors. His pri- 
vate collection included important ex- 
amples of Florentine, Sienese and Vene- 
tian artists. 

Robert Henry Benson was senior part- 
ner in the merchant banking house of 
Robert Benson & Company of London. | 
He was educated at Eton and at Balliol | 
College, Oxford. He was president of 
the Oxford University Club in 1872, won | 
the inter-university mile race, and, in 
1870, the amateur championship at the 
mile. He was an indefatigable and fas- 
tidious art collector for years. The 
Italian paintings he gathered have been 
pronounced the most important single 
private colection of the kind in Europe. | 
The collection was bought by Sir Joseph | 
Duveen in July, 1927, for $2,500,000. 

There were 114 Italian pictures, in 
addition to others. They included mas- 
terpieces by Giovanni Bellini, Correggio, 
Ghirlandaio, Piero di Cosimo, Andrea | 
del Sarto, Titian and Antonello da Mes- | 
sina. Mr. Benson was aided in his col- | 
lecting by his wife, who was Evelyn | 
Holford, daughter of the late R. S. Hol- 
ford of Dorchester House, owner of the | 
famous Holford collection. 














“VIEW OF SACRE COEUR” 
By UTRILLO 
An important early picture which belongs 
to his so-called “white period,” recently 
acquired by Mrs. Walter Hochschild for 
her private collection from the Reinhardt 
Galleries 
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BRUMMER 


Gallery 
Inc. 








WORKS 
OF 
ART | 
NBW YORK PARIS 
27 East 57th Street 203 Bis Bd. St. Germain 
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JULIUS LOWY 


[ INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


$59 Boylston Street 
Copley Square BOSTON 
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PAUL ROSENBERG 
AND COMPANY 


INCORPORATED 


NR 


FRENCH MASTERS 
OF THE 


XIXth AND XXth 
CENTURY 


QA 


NEW YORK PARIS 
647 Fifth Avenue 21 Rue la Boetie 
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LEON MEDINA, inc. 
Objets D’Art—T apestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 
Member. Antique & Decor. Arts League 








DEMOTTE 


EXHIBITION OF STAINED GLASS 
XIth TO XVIIIth CENTURIES 


EXTENDED BY REQUEST TO APRIL 20th 


Nnaw-YORK H PARISH 
H25GAHAST B 27 RUG DE 
78T STREQT BERRI (VIII®) 






































OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


T apestries—V elvets—Brocades 
Avsert Mepina, President 
58 Faubourg, St. Honoré, Paris 








GALERIE DES ARTS 
DECORATIES’ ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 


L. Mepina, President 


3 Rue La Boétie Paris 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 






















ETCHINGS 


AND 


ENGRAVINGS 
KLEEMANN 
THORMAN 


575 Madison Ave., New York 
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BABCOCK 


GALLERIES 
5 East 57th Street ms Be 


Paintings—Water Colours 
Etchings 









Scott & Fowles 


Paintings 








Drawings 


N.E. MONTROSS 


Works of Art 


Bronzes 


680 Fifth Avenue 
(Fifth Floor) MONTROSS GALLERY 


Between 53d and 54th Streets aie = ae 
NEW YORK CITY 26 EAST 56TH ST. 























THOMAS J. KERR 


formerly with 
DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
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